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Abstract

ABSTRACT

By using Classical and Traditional design, coupled with contemporary planning strategies,
can a municipal zone be transformed into a more active and contextually representative asset
to the community? Firehouse #1 in the town of Somerville, Tennessee is in need of renovation
and expansion due to the recent purchase of a pumper truck that will not fit within the current
facility. Furthermore, the firehouse does not meet the contemporary needs of the fire department.
The building suffers from a lack of training space and deteriorated and sub-standard living and
working conditions. As the scope of the project was investigated, an opportunity was identified
to renovate the municipal interests that surround the immediate project site. This area, as well
as Somerville as a whole, lacks sufficient civic activation. Using the firehouse renovation as the
centerpiece, civic activity will be increased in the immediate area.
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Design Philosophy
I have been designing buildings professionally for nearly thirty years. Not only has my design
philosophy changed from time to time during that period, so too have the reasons generating such
changes. As a young man in the profession, I took on the design philosophy of my employer. His
was a philosophy of designing what was most expedient for the tract home builder, with moderate
consideration for the end user.
As I matured professionally, and was afforded the opportunity to design more for end users
and less for builders, I saw more clearly the needs and desires of end users. I also became more
conscious of the Classical and Traditional styles most custom clients wished to emulate with
their new projects. Classical and Traditional buildings are beautiful for reasons that could be the
subject of copious writing, but suffice it to say, the public crave them.
My disappointment with the level of service and product produced by the firm that employed
me led me to break away and start my own firm. From spring 1993 to this day, I have been
on a quest to educate myself about Classical, Traditional, and Vernacular architecture. One of
the answers I have sought is why people identify with, and long for, Classical and Traditional
architecture.
I feel that this love and appreciation of Classical and Traditional architecture can be attributed
to man’s need for structure and discipline. An illustration I like to use to explain this point is a
children’s race. A teacher takes her 15 young students out to the playground and announces “We
will now have a race! On your marks, get set, GO!” Some of the children stand around wondering
what to do. Four or five start running in different directions. There is no structure. There is no
defined finish line. In short, there are no rules. The children are unhappy because they are
uncertain of what to do. They need direction and rules.
Classicism and Traditionalism have rules. Modernism is the rejection of those rules. When a
citizen looks at a county courthouse, a police station or a bank fashioned in the Greek order, they
read and understand the order of society. Those Greek facades were chosen intentionally by our
founding fathers to replicate those ancient republics, as we are, today, a republic.
Using Classical and Traditional architecture creates an implied societal order. There is no value
in changing that order. In fact, to do so is, in my estimation, destructive to society as a whole.

DESIGN PHILOSOPHY

PREFACE:
Design Philosophy
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Modern Architecture.
Disposable Architecture.
Outdated in 20 years.
Wasted effort.
Wasted years.
Wasted space in wasted landfills.
The Bohemian Bourgeoisie
Telling you and telling me
How to live our lives.
What we should view and how we should view it.
Mies and Corbu invading our schools.
Redefining and discounting our history.
Telling us that tradition is dead,
That up is down and down is up.
And what does this get us?
A loss of place.
An erasure pile on the studio floor.
Our traditional buildings that inform us of our values
And that of this nation, and each nation,
With its own traditions, would all be
Homogenized
Vaporized
Encapsulated
As some tomb of antiquity never to be reproduced,
But be looked upon as some quaint reminder of our simple ancestors
And their meager, feeble little minds.
Robbing the town square and our civic spaces of their identity and purpose.
Which is
To create a contextual fabric that everyone can agree upon
To reflect the classical origins of our founding
To create connection from person to place
And person to person
To impart beauty and harmony
To imply order

INTRODUCTION

SECTION 1:
Introduction

Manifesto

1

Somerville, Tennessee, located some 30 miles east of Memphis, is in need of a renaissance.
It is a rural town that suffers from a lack of activity, both financially and civically. Roughly 4,500
people live in and around the town of Somerville, yet when locals feel the need to shop, find
entertainment, dine, or commune with others, most travel away from the amenities of the town,
toward the metropolitan Memphis area.
The scope of this project was initially a consideration of the needs of the Somerville Fire
Department. Recently, the town purchased a new pumper truck for Somerville Firehouse #1 that
would not fit within the existing structure. Upon interviewing the municipal leaders about a design
solution, several additional needs were identified, including renovation of the firehouse due to substandard living and working conditions, an additional vocational training space, and an additional
physical fitness training space. Furthermore, the building is not appropriate in appearance for the
use of the building, and should be altered to more iconically represent its civic use.
As conversations continued, several tangential opportunities were identified, and the scope
grew (see figs. 3 and 4). Adjacent buildings and alleyways are available for purchase by the
municipality. A building directly south of the firehouse is being considered by the owner to be
converted to a Farmers’ Market, and the building owner is willing to work with the city on achieving
that goal. Directly south of the potential Farmers’ Market is another abandoned building that
could be razed and turned into a City Park. Currently, the citizens of Somerville have no access
to a public park, and this would provide one in the downtown area. Finally, a 20-foot-wide alley
on the east side of the firehouse project, which connects the firehouse site to the town square,
was identified as an opportunity for an entertainment and dining center, where people of the
community could re-connect with each other, as opposed to traveling toward Memphis or Jackson
for such opportunities.

1. “…a form of development that meets the needs
of the present without compromising the ability of
the future generations to meet their own needs.”
From a 1987 report, “Our Common Future,”
by the United Nations World Commission on
Environment and Development, chaired by Gro
Harlem Brundtland. Furthermore, sustainablility is
defined as using things (in this case, buildings)
for multiple generations, preventing demolished
buildings from becoming waste in landfills
prematurely.

The transformation of the firehouse is seen as the catalyst and center-point of the project,
creating community interest in a revitalization of the immediate area surrounding it. By applying
contemporary planning and design techniques, combined with Classical and Traditional design
appropriate to a rural historic town, these liabilities can be transformed into assets for both the
municipality and the community.

Fig. 1. The Hand. The phenomenological connection between
what a person experiences within the built environment
and the nature of the human body can be seen in the hand.

Fig. 2. Two Hands. The beauty of the human hand as seen through
the eyes of that human can be translated into beauty in built
form through use of the hand’s proportioning systems.

Fig. 3. Overall Project Scope Map.

Market Street

North Street

Fig. 4. Adjacencies Diagram.

INTRODUCTION

There is inherent beauty in Classical buildings that resonates with human beings on a
phenomenological level (see figs. 1 and 2). More broadly, people feel connected to the aesthetics
of Classical and Traditional buildings due to the sense of place these buildings provide. These
Classical and Traditional buildings weave together a contextual fabric that reminds the person of
who he or she is, allows him or her to access memory, and creates a comfort level not afforded by
Modernism. When a new building is built in the Traditional style, or in the case of certain buildings,
the Classical style, its longevity will be measured in lifetimes instead of decades. Therefore,
this thesis will investigate the beauty recognized by the human being inherent within Classical
design, the need and desire for Traditional contextualism, and the superiority of these aesthetics
over Modernism as it pertains to sustainability.1

West Street

Overview of Context

North Main Street

Inherent Beauty

3

Before exploring the arguments of this
thesis, certain concepts must be clarified.
Some may initially see the subject matter of
this thesis as designing an historic building
in modern times out of historic context. One
must undergo a shift in his or her concept of
timeline in order to see the timeline of history
as it truly exists. Moreover, the scale of time,
or timescale must be considered in a different
way in order to grasp the assertions that
will be put forth. The final clarification is an
understanding of what is meant by the terms
Classical, Traditional, and Modernist as they
relate to one another within architecture.

the cannon of information from antiquity
known as The Five Orders (Tuscan, Doric,
Ionic, Corinthian, and Composite), along with
proportioning systems that normally guide
Classical and Traditional design. Traditional
and Vernacular, in this reading, will indicate
the building traditions of a region or context
or both (see fig. 6). Specifically, they speak to
the building methods which have evolved over
time as a result of what actually performed
best at providing shelter and was judged to be
aesthetically attractive to the majority of those
within the given region.

It is necessary to understand that within
this thesis, Modernist means anything
deviating from Classical or Traditional design
and construction (see fig. 5), such as buildings
following Le Corbusier’s Five Points of Modern
Architecture.1 The term Classical will be used
to indicate buildings designed and built using

1. Charles-Edouard Jeanneret (Le Corbusier) and his
Five Points of Modern Architecture.
Pilotis - raising the structure and supporting with a
structural grid of thin columns.
Free facade - separating the exterior walls from the
task of support as a “skin.”
Open floor plan - walls are not restricted to providing
structural support.
Ribbon windows - to demonstrate new materials do
not need traditional support.
Roof gardens - on a flat roof becomes more occupied
space by the user.

Fig. 5. Sky Cottage. Example of Modernism in Mid-South.

Fig. 6. House in LaGrange, TN. Example of Traditional/
Vernacular in rural Mid-South.

History and Timelines
In order to look at what are commonly
thought of as “old buildings” in the truest light,
a different perspective or lens is required. The
reader must refrain from thinking in terms of
a thin plane of cellophane which bisects this
moment in time, of which everything behind
the plane is referred to as “historic”, and
everything ahead of the plane is referred to
as “future.” Most people consider buildings
built a century ago to be “historic,” without
realizing that the buildings built today will be
considered “historic” in 2116. That is, if they
survive. Seeing Classical and Traditional
architecture in the most honest terms requires
looking at time with a fresh set of eyes. To
illustrate: consider the way three generations
of men, all 20 years apart from one another,
view each other. The youngest of the three
can only look at the other two in a certain light,
in this case, the light of authority. The middle
generation male, in this case, the 40-year-old,
can look at his son in one direction, and his
60-year-old father in the opposite direction.
He has undergone a shift in perception. He
now understands on a completely different
level what his father felt like 20 years ago.

PHILOSOPHICAL PERSPECTIVE AND CONTEXT

SECTION 2:
Philosophical Perspective and
Context

Research

5

Contemporary Classicism
Now that time lines and timescale have

Fig. 7. Timescale Illustration.

Therefore, he understands time (as it pertains
to his family) in a more complete way. If the
20-year-old had a son, one would expect a
different perspective from him as well, having
become a new father.
Timescale

2. Vitruvius and Morgan, The Ten Books on Architecture.
3. Smith and Terry, “Classical Architecture in Modern Times,”
0:47 min.

Now add to this the scale of time. Timescale
is the appearance of the relative difference of
two spans of time that are of equal length,
but are at different distances in time from a
particular point of view. The average person
today has a particular understanding of a
lapse of 20 years from now into the past,
but most likely does not have the same
understanding of a 20-year time lapse from
1920 to 1900. This is because the two 20year periods are at different scales as seen
by the person living today. As in the previous
example, the 20-year-old father is capable of
changing his perception as it pertains to his
now 40-year-old father over the past 20 years,
but not as it pertains to his grandfather in the
same time frame. Why? The time difference
is the same, but the timescale is different.

Therefore, it seems like his grandfather’s
change in appearance and demeanor has
stayed much the same over the past 20 years
when compared to his father.
This is how one may also see the age of
buildings. Consider a general comparison
of a building that was built in 2010 versus a
building that was built in 1910: 100 years have
lapsed between the two, and most would say
one is old and one is new. And according to
their understanding of time they would be
correct. But what about the difference between
a building that was built in 100 BC and one
that was built in 200 BC? It is the same 100
year difference in terms of number of years,
but a person today would call both of them
old. Consider the person alive in 100 BC. The
way he or she views the difference between
those two buildings would be no different than
the way a person alive today would compare
the 2010 and 1910 buildings. But the two
people’s perspectives are vastly different
when they consider the two buildings from the
first and second century BC. The person alive
today would call them both old. Not so for the

been clarified, project this model into the
future 500 years to the year 2516. What
buildings will be left standing? There are
certainly 500 year old buildings still standing
today all over Europe and Asia which are
still in use. So the question is relevant: Of
the buildings that are left, would one be able
to draw a distinction upon viewing between
the building built in 2010 and the one built in
1910? If the building built in 2010 is the Ralph
Lauren building at Madison Avenue and 72nd
Street in Manhattan, then a distinction would
be difficult (see figs. 8 and 9). They would
both be seen as historic old buildings. This
is because the Ralph Lauren building was

Fig. 8. Ralph Lauren Building, New York.

designed using Classical design principles.
Although it has no column within the design
of the building, it has a base, body, and a cap,
correctly proportioned as laid out in Vitruvius’
10 Books.2
Vitruvius was a first century Roman and
was the first to codify the rules of architecture
into “The Five Orders” as determined by
examining the great monuments left standing
from five centuries prior. These principles
and design philosophies have been used
to produce such buildings as the New York
Public Library, the Metropolitan Museum of
Art, and Grand Central Terminal (see fig. 10).

Manhattan is awash with classical buildings
made of Indiana limestone.
Loss through Pedagogy
The Ralph Lauren building, unfortunately,
has become a rarity within the past century,
as the Modernist movement has all but taken
over the landscape of architecture.
For about 2000 years, “The Five Orders”
were the basis for all architecture. But
about 50 years ago, they stopped being
taught, and most architects now don’t
know much about them, and would
dismiss them as being irrelevant.3

PHILOSOPHICAL PERSPECTIVE AND CONTEXT

person living in 100 BC (see fig. 7). The point
being illustrated by these examples is that
the person living in 2016 thinks of himself or
herself as modern, but like a stopped clock,
he or she is only correct for a moment in time.
Buildings are designed, built, finished, in a
moment in time, but people live with those
buildings beyond that date, perhaps for the
next 100 years, when they are no longer new.

In its highest style form, Classical design
is referred to as Beaux Arts, a name derived
from the École des Beaux-Arts, the school
of architecture that was started in France in
the fifteenth century. Beaux Arts architecture
is highly articulated, and often encrusted with
art and sculpture. It is also almost exclusively
built with limestone or marble, as those are
among the most durable and lasting materials
with which one can build. In that tradition, the
Ralph Lauren building is made of durable
materials, and is at home in its context, as

Fig. 9. Ralph Lauren Building Entry.

Fig. 10. Grand Central Terminal. Beaux Arts in New York City.

7

simultaneously diminishing the value of
Classical design in the most insulting of terms.
Consider a quote from the Futurist manifesto
of Antonio Sant’ Elia:
Architecture has not existed since
the year 700. A foolish motley of the

most heterogenous elements of style,
used only to mask the skeleton of the
modern house, goes under the name of
modern architecture. The new beauty
of cement and iron is profaned by
the superimposition of carnivalesque
decorative encrustations that are
justified neither by structural necessity
nor by our tastes, encrustations that
take their origins from Egyptian,
Byzantine, or Indian antiquities, or
from that stupefying efflorescence of
idiocy and impotence that has taken
the name of neo-classicism.4

Fig. 14. Shelter Magazine Sales. Top nine best selling shelter
magazines in 2010.

What Christopher Alexander was saying
in 1979 was that man felt more at ease with
Traditional building. Time has not changed

If this is what the contemporary architecture
student is exposed to in his or her classes,
and no rebuttal is offered, the result will be
a lack of Classical ability and understanding
upon graduation. The student is left to infer
that Classical design is not a worthy option.
Fig. 12. Modernist Design Magazines.

Beauty in Form and Materials
In his book The Timesless Way of Building,
Christopher Alexander discusses Traditional
design, both on the level of the town, and the
individual building:

4. Elia, “Futurist Architecture Manifesto,” para. 1.
5. Alexander, The Timeless Way of Building, 7.
6. Alliance for Audited Media, “Consumer Magazines.”
7. Heydenreich, “Leonardo da Vinci,” para. 4.

Fig. 11. Futurism. Sant’ Elia’s idea in 1914 of what people
wanted, or perhaps needed.

There is one timeless way of building.
It is a thousand years old, and the
same today as it has ever been. The
great traditional buildings of the past,
the villages and tents and temples in
which man feels at home, have always
been made by people who were very
close to the center of this way. It is not
possible to make great buildings, or
great towns, beautiful places, places
where you feel yourself, places where
you feel alive, except by following
this way. And, as you will see, this
way will lead anyone who looks for it
to buildings which are themselves as
ancient in their form, as the trees and
hills, and as our faces are.5
Fig. 13. Traditional Design Magazines.

the public’s opinion. Classical and Traditional
design are more desired by the general
public in this new millennium. This is surely
demonstrated in the residential design market.
Consider the nine most popular circulating
shelter magazines in 2009-10. If one classifies
Architectural Digest, Dwell, Elle Décor,
and (marginally) Veranda as the Modernist
magazines (see figs. 12 and 13), they only
make up 15% of the nine represented shelter
magazines in total sales (see fig. 14). Similar
results are found in more recent studies. In
fact, of the top 100 magazines ranked by sales
in 2013, six shelter-centric magazines make
the list. Of those, only one offering, Sunset,
with a circulation figure of 1,262,722, is of
Modernist bent. The remaining five, Better
Homes & Gardens, Southern Living, Country
Living, Mid-West Living, and This Old House,
with a combined circulation of over 14 million,
are oriented toward a more Traditional design
aesthetic.6
This suggests that over 90% of readers
— presumably people interested in having a
building or some portion thereof designed for
them — prefer Traditional design. Why?

Many Classicists believe the answer can
be found by considering the discoveries of
Vitruvius. His study of the origins of Classical
design, and the orders therein, made it clear
that there is a human connection to certain
geometrical relationships. This is the belief
that the definition of beauty is not “in the eye
of the beholder” as is commonly parroted, but
an actual connection to geometry in nature.
Leonardo da Vinci’s Vitruvian Man was an
illustration (see fig. 15) of the human body’s
proportional connection to the circle and
square:
Leonardo envisaged the great picture
chart of the human body he had
produced through his anatomical
drawings and Vitruvian Man as
a cosmografia del minor mondo
(“cosmography of the microcosm”). He
believed the workings of the human
body to be an analogy, in microcosm,
for the workings of the universe.7

Fig. 15. Vitruvian Man.
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This is a very fundamental problem.
The Modernist movement has almost totally
supplanted over 2000 years of tradition, not
on the street level with the average citizen,
but at the very core of architectural society.
Modernism has permeated the halls of
academia. This is the quickest way to kill
tradition – for if Classical and Traditional
architecture are no longer taught, they can
no longer be produced. Using manifestoes
from Modernists, a new zeitgeist is implied
for architectural students (see fig. 11), while

9

Fig. 16. Construction of the Vesica Piscis. Used to formulate
the Gothic Arch.

overlapping area reveals the Gothic Arch
(see fig. 16). In this, one might make the
metaphorical connection of two men working
together to support a load.

and life as we usually know it and
understand it is simply an extension
of that order. For this reason, human
constructions should not damage or
contradict natural order.9

In Unified Architectural Theory, Nikos
Salingaro makes a similar connection between
man and nature as it pertains to architecture:

This speaks to the repetition, symmetry,
commodity, firmness, and delight found in
Classical architecture. There is a connection
between what people (on average) find
beautiful and the proportioning systems used
within Classical architecture. For instance,
people for millennia have been looking down

Another significant consequence is the
lack of value in a mechanistic worldview.
A human connected to the universe
knows the distinction between good and
bad, true and false, beautiful and ugly.
These qualities are not relative, and
are not matters of opinion. A consumer
disconnected from natural values, by
contrast, can be fed toxic products and
be made to believe they are good....
We wish to consider architecture and
the production of human artifacts also
as essential components of natural
ecosystems. Order and life are related.
Natural things have an intrinsic order,

at their hands as they perform their daily work.
The ratios of each segment of the fingers to
the next segment is 1.618:1, or, the golden
ratio (see fig. 17). It is the proportion of divine
beauty as declared by mathematician Luca
Pacioli in 1509,10 and is one of the mainstays
for Classical designers as a proportioning
system by which they design. So, it is
possible that people intuitively recognize that
proportion when they see it in built form, and
it resonates in their heart as true beauty. It is
beautiful to them because it reminds them of
themselves within nature.
Salingaro makes an additional connection
between man and building concerning
materiality:

8. Mike Bass, discussion with author, July 1, 2015.
9. Salingaro, “Unified Architectural Theory,” para. 12, 15.
10. Pacioli, De Divina Proportione.
11. Salingaro, “Unified Architectural Theory,” para. 17, 19.

Fig. 17. The Golden Ratio. The Golden Ratio, or Golden Section, and how it relates to the human hand.

A very simple consequence of thinking
of a building as a “living” entity is
that it requires repair and restoration.
This analogy with metabolism takes
us away from a central tenet of 20th
Century industrial architecture: the
quest for absolutely permanent and
weather-resisting materials. This search
has become very expensive. But worse
[sic] of all, it denies living qualities.
Materials that do weather in fact
produce buildings that are more in
keeping with biological organisms....

Since the perception of something as
being “alive” is due to a very strong
connection with our mind and body,
there is a reciprocal effect: that object,
place, or configuration makes us feel
more alive. It is possible to find myriads
of artifacts, buildings, urban spaces
that feel “alive” and that in turn make
us feel “alive.” They invariably come
from vernacular traditions and hardly
ever from design.11
While some would argue that vernacular is
design, Salingaro’s point is that these live
materials are meant to not only age, but show
age as the building ages.
This is yet another potential connection
between man and the built environment. His
assertion that building materials should be able
to weather is of particular import as it relates to
the Classical and Traditional design aesthetic.
It is indeed a function of feeling connected to
shelter as the human recognizes a symbiotic
relationship to that which surrounds him or
her. Classical buildings of limestone weather
and show their age as a testament to the
timelessness that is Classical architecture.
The patina is a desired effect: the green patina
of copper as it ages (see fig. 18) is a visual
cue to the observer, and possibly a subliminal
signal to the untrained eye, that the building is
a permanent structure made to withstand the

Fig. 18. Copper Patina. Note patina on the stone facade as well.

test of time and the elements, but capable of
“growing old with” the community in which it
resides. It is an organic symbol of coexistence
with a community (see fig. 19). This is
juxtaposed against the Modernist building
that looks its best the day it is completed,
when it is not yet stained by weather or use
(see figs. 20 and 21). After 20 or 30 years,
the Modernist building stands as a marker of
a specific moment in time, surpassed by the
latest fashion, and viewed as passé and in
need of being replaced.

Fig. 19. A Balustrade in Bryant Park. New York City ca.1920s.

Fig. 20. Bright and Clean. Villa Muller as new in the 1920s.

Fig. 21. A Dingy Villa Muller. By Adolf Loos. ca. 2012.
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Using the circle geometry from da Vinci’s
and Vitruvius’ observations, one starts
to understand how architectural ordering
systems were derived. Superimposing two
circles, one over the other such that one circle
passes through the other’s center, results in
what is called the Vesica Piscis.8 Half of the
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From the very beginning of the Bauhaus’
introduction into the United States, a full
transition to Modernism has been in process,
as Classicism and Traditionalism have been
supplanted.12 In its Germanic beginnings, the
Bauhaus’ goal was to pair a design education
with craftsmen training and working with
materials: “So let us therefore create a
new guild of craftsmen, free of the divisive
class pretensions that endeavored to raise
a prideful barrier between craftsmen and
artists!”13 Although this model of education
could have continued to instill in its students
Classical and Traditional values with the long
proven methods of construction, the Bauhaus
instead transitioned into experimentation with
materials and Modernism.
By the late 1920s, another pedagogical
model began to exert a profound
influence
on
North
American
education, transforming the BeauxArts studio. This model was associated
with modern architecture and design
and, in particular, with the Bauhaus
in Germany. Initially, the [BeauxArts Institute of Design] attempted to
respond to the challenge of modernism
by embracing it as another style
available to the architect. Modern
architects polemically rejected this
eclectic compromise, though, claiming
to make an absolute break with the
academic tradition.14
12. Simon, “Design Pedagogy.”
13. Gropius, “Bauhaus Online,” para. 4.
14. Simon, “Design Pedagogy,” 278.
15. Locke, “America’s Greatest Architect is a Conservative.”
16. Loos, “Ornament and Crime,” 22.
17. Genocchio, “Architect as Artist.”
18. Ibid., para. 10.
19. Locke, “America’s Greatest Architect is a Conservative.”
20. Ibid., para. 12, 24.

Drawing on the manifestos of the
forefathers of Modernism like Le Corbusier,
Adolf Loos, and Mies van der Rohe, traditional
schools of architecture in the United States
transitioned to Modernist ideas. Ornament,
one of the elements and indicators of high

Classical design, became frowned upon
by the architectural community. The new
International Style, fathered by Loos and
others, became prevalent. This style, bereft
of ornament, as well as the “base, shaft,
and capital” elements of Traditional design,
was meant to be “international,” as to give
no indication of where the building was, and
(intentionally or unintentionally) disrupted,
and thus destroyed, the contextual fabric in
which the building was built.15 Le Corbusier’s
Five Points of Modern Architecture similarly
set a standard deviation from tradition by
proposing clean-lined, free façades. As Loos
stated in his manifesto Ornament and Crime,
since ornament is no longer organically
linked to our culture, it is also no
longer the expression of our culture.
The ornament that is manufactured
today has no [connection] with us, has
absolutly no human [connections], no
[connection] with the world order. It
has no potential for development....To
cultivated people they are immediately
intolerable, others become aware of
their intolerable character only years
later.16
It can be no more blatantly stated than
that – to say that “cultivated people” find the
well-articulated building intolerable – as to
shame those that love the Classical orders
into thinking they are lacking in social graces
and higher understanding.

Product versus Producer
Classical and Traditional buildings
are about the product, whereas Modernist
buildings are about the producer.17 Modernism
marks a certain moment in time; Classicism,
as it has been used for thousands of years,
marks no specific time.
Frank Gehry, one of the more famous
architects of today, is often referred to as a
“Starchitect.” In other words, he promotes
a value to his work apart from the actual
structure he designs, based on the fact that
he was the person who designed it. As such,
Gehry is an illustration of the pomposity of
today’s Modernist architect.

has to scream, Look at me! I make everything
else just background19 (see figs. 22 thru 24).
Robert A.M. Stern, former dean of the Yale
School of Architecture, and a contemporary
of Gehry’s, practices Classical, Neoclassical,
and Traditional architecture in New York
City and elsewhere. (see fig. 25) He is the
antithesis of Gehry in both vision and product
and makes the distinction of design in terms
of values, both aesthetic and political. Named
the Driehaus Prize Laureate in 2011 for his
work on Fell Hall at Brooklyn Law School,

Stern is a veracious Classicist. In an article in
2001, Stern’s position is made clear:

Mr. Gehry often likes to sign and date
his drawings like artworks. I get the
feeling that with these sketches, not to
mention museum exhibitions, he has
an eye on posterity, self-consciously
creating a paper trail that reinforces for
the viewer the idea of art and individual
artistry as the basis of his buildings.18
This is a clear delineation between
Modernism and Traditionalism and, to a
great extent, Classicism: where traditional
buildings are designed by their designers
to blend with the fabric of a community, the
Modernist, aesthetically ambitious building

Fig. 22. Bilbao in Spain. Frank Gehry’s Guggenheim Museum
stands in stark contrast to its surrounding rectilinear
traditional context.

Fig. 25. Stern’s Nashville Public Library. Neoclassical design.

Fig. 23. Modernist Home. Modernism stands out in
traditional neighborhood.

Stern does not deny that we are
moderns as a matter of simple fact,
but he ruthlessly questions whether
this means we must submit to an
abandonment of what is best in our
heritage in the name of a philosophical
cult, modernism, that claims to prove
that the mere date on the calendar
obliges us to do so. The modernist
demand for architecture “of our time” is
a big tautology, what he calls “zeitgeistdriven pontification.” Again, this may
seem obvious, but it is shockingly
the reverse of what has been taught
-- and built -- for 50 years. Frankly,
it reflects badly on the weakness of
the conservative mind that we have
allowed such obvious intellectual
nonsense to go unchallenged for so
long....As Stern unabashedly puts it,
“I believe architecture is a story-telling
art, a narrative. The story I seek to tell
is that of America, or more precisely
what it means to be an American.”20
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Intentions, Subconscious and Otherwise

Stern is drawing a bridge from the ancient
republic societies of Greece and Rome to the
Fig. 24. Modernist Statement. Modernist architect “making a
statement” with his building instead of harmonizing
with the surrounding context and original building.
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This is shocking heresy to the thinkers
who created modern architecture, or
to the pseudo-conservative corporate
globalists who spew identical glass
boxes onto every continent. They
both worship pure, rational, placeless,
ahistorical abstraction. In contrast,
Stern grasps through the lens of
architecture that globalism is one of
the central problems of our time....He
writes that his aim as an architect is,
“to protect the specifics of local place
and culture in the face of the onslaught
of mass communications and mass
tourism.”21

Fig. 26. Greece. The birthplace of republic ideals.

21. Locke, “America’s Greatest Architect is a Conservative,”
para. 25.
22. Guisepi, “A History of Ancient Greece.”
23. Locke, “America’s Greatest Architect is a Conservative,”
para. 7.
24. Ibid., para. 35, 40, 46.
25. Ibid.

Following this ideal, Classicism is the
only proper medium in which to work for the
design of civic buildings such as court houses,
city halls, fire houses, police precincts,
and those structures which truly belong to
the “community.” Classicism conveys an
authoritative feel to the fabric of the community
and its surroundings. It is no coincidence that
the governmental and communal buildings of
America are invariably of a Classical order –
order in the societal sense, as well as in the
architectural sense. The nation’s democracy
was modeled after the Greco-Roman tradition
of self-governance.22 This is the reason,
with very few exceptions, why government
buildings are Classical in design. Every time
a citizen sees a courthouse, it is a graphic
reminder of the order on which this society is
based. Stern agrees:
Because architecture is the public
art par excellence, Mr. Stern sees
architecture as embodying certain
public values. Public values are not
only the high values of republican
idealism that are expressed in such
buildings as the US Capitol, they are
also the common main-street values
of community that are expressed in
the town square of a small Midwestern
town.23
If these main-street values of community
are paired with a phenomenological
connection to the ordering system of
Classical and Traditional design, it will allow
communities emotional accessibility to not
only the building itself, but the context in
which it resides. This is juxtaposed against
the Modernist building bereft of ornament or

Fig. 27. The Supreme Court Building. Visually alluding back
to the republic of Greece.

articulation. This lack of articulation can be
taken literally, as Classical architecture has
a full, rich language, when compared to the
sparse, and often ambiguous, vocabulary of
Modernism.
The avant-garde mentality was based
on the obsessive conviction that
tradition is a millstone around the neck
of the free expression of individual
talent. But in fact, tradition is more like
a language without which we can only
grunt, because we need the tradition
to assign recognizable meanings to
things. Too much freedom imprisons
the creative artist in its own emptiness.
This is how the classic American
concept of ordered liberty applies to the
problem of aesthetic creativity....Unlike
the avant-garde architects who tacitly
claim to look down on our culture from
a position of superiority, Stern explicitly
disavows such arrogance, writing that,
“As an architect I have seen as my
mission to try to express, to represent,
the values of American culture as I
see them; not to impose values upon
it....Architecture is the stage on which
humanity plays out its ever-changing
drama. It is the stage, not the drama;
the setting, not the performance.”24
This exactly speaks to the assertion that
the battle between Modernist and Classicist is
that of culture, politics, and values. To reach
back into the historic time line of Traditional
design is to continue the values upon which
this country was founded. To “play with building
blocks” of glass and vast unarticulated walls of
“vernacular materials” in the Bauhaus tradition
is to turn one’s back on the true republic of
this nation. Of course, that is not to imply that
Modernist buildings have no place at all. (And
from a true Libertarian perspective, it would
be hypocritical to posit that people should not

be able to design and build what they want
to design and build on their own land.) But
within the public aspect, the community has
a right to a cohesive context. If one wishes
to participate in community, one must adhere
to that community’s wishes and desired
aesthetic.25
Sustainability, Environmental and
Communal
In some situations Modernism has become
acceptable by the public at large. It has come
to be an expected context in the Cosmopolitan
metropoles, especially on the extremities of
the continent, such as Los Angeles, Miami,
and the commercial and business districts of
Manhattan. The citizenry in these locales take
a certain pride in their international status,
and it is reflected in their architecture.

International Airport and the TWA Flight
Center to reflect aspects of flight. Obviously
this is a thematic use that makes sense,
in that manned flight was a relatively new
phenomenon (see figs. 29 and 30).
The distinction to be drawn here is one of
context. While a county courthouse is about
people interacting with people, both the tech
headquarters and the airport terminals are
references to the mechanized or machine
world. There is a logical reason to employ
Modernism in these circumstances. The
danger is that they run the risk of ending up
as “disposable architecture.”

Certain uses lend themselves to Modernist
design in many other large cities, such as
landmark example buildings in business
districts, hotels, and certain thematic uses
that create a tie to the intended use. It would
be logical to see a tech industry headquarters
fashioned in Modernist architecture (see fig.
28). Eero Saarinen designed both the Dulles

Fig. 29. Dulles International Airport. Washington D.C.

Fig. 28. Google Offices. Modernist design would be apropos
for a tech company.

Fig. 30. TWA Flight Center. JFK airport.
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republic that is The United States of America
(see figs. 26 and 27). Whatever class system
Classical architecture may have been coopted into during the Renaissance, he is
dismissing, and reclaiming Classicism for the
polis.
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26. Bevan, “Our Disposable Architecture,” 0:31 min.
27. Wisniewski, “Brutalist Building,” para. 9.
28. Ibid., para. 13.
29. Ibid., para. 10.
30. Ibid., para. 14.
31. Heath, Oc, and Tiesdell, Revitalizing Historic Urban Quarters, 24.

Around the world today, people are
watching buildings they built in the
1950s come to the end of their lives
today. They’re watching buildings built
in the 1960s – come to the end of
their lives today. And we are watching
buildings built in the 1970s, and even
some in the 1980s…. coming to the
ends of their lives already today. This
means that the durability, and therefore
the sustainability of our architecture
is decreasing by a decade, every
decade, whereas a century ago, it was
reasonable to expect new buildings to
spend multiple generations [serving
a
purpose].
Today,
disposable
architecture is the new normal. By
last measure we are sending 170
million tons of building waste into our
landfills every year.... And disposable
buildings are built on an unsustainable
economic model. They contribute
relatively little to the local economy,
because they’re built quickly, with
minimal labor, no craftsmen, and from
component pieces that are shipped
in from elsewhere. And consider the
effect of 40 year buildings, the expense,
the added-up expense on our taxes…
how long before our new schools need
rebuilding? Our new public libraries,
our new government office buildings?
Will it be again, in our own lifetime?
And when we don’t build these
buildings to last, we are squandering
one of the rare opportunities we have
to physically link generations, and
to provide our communities with a
sense of rootedness and connection
to “place.” In other words, when we
build disposable buildings, we build
disposable communities.26

An example of this “disposable architecture”
is Robin Hood Gardens in Poplar, London (see
figs. 31 and 32). Alison and Peter Smithson,
a husband and wife Modernist architecture
team, designed the Brutalist housing project
in 1966. It was:
intended to be a “street in the air,” by
creating long slabs of concrete joined
by wide, public balconies that would
overlook a verdant garden. This, they
said, would create a modern, bustling
city in the sky.27
The symbolic ribbon cutting took place in
1972, but just eight years later it started to fail.

The British government closed the
nearby that provided work for many
residents, and they found themselves
from commerce normally associated
more standard mixed-use community.

docks
of the
cut off
with a

The British government invested in
new developments to “stimulate” the
economy. One of these developments
was Cesar Pelli’s sky-high towers,
a pretty bauble outside of Robin
Hood Gardens that began to gentrify
and revive Canary Wharf. The only
problem? While the neighborhood
came up, Robin Hood Gardens failed
to come up with it.28
Smithson was critical of her own project
when interviewed in 1966 by the BBC. In that
interview she was quoted as saying:
Just leave the people where they are,
to smash it up in complete abandon
and happiness, so that nobody has to
worry about it anymore. You know, we
may be asking people to live in a way
that is stupid. They maybe just want to
be left alone.29

Fig. 31. Robin Hood Housing Project.

The people apparently had no use for such
Modernist architecture if revitalization efforts
in Canary Wharf were meeting with success,
while Robin Hood Gardens languished in
ruin. But this was not true of those within the
architectural community.
Robin Hood Gardens—abandoned,
graffitied, often called a “British
Pruitt-Igoe”—was on the chopping
block, courtesy of Tower Hamlets
Council. And then something really
surprising happened: The architectural
community rallied in its defense.
Spearheaded by Building Design
magazine, the campaign to save
Robin Hood garnered signatures from

Fig. 32. Robin Hood Satellite Dishes.

Zaha Hadid, Richard Rogers, Robert
Venturi, Richard Meier, Denise Scott
Brown, Norman Foster, Toyo Ito and
over 1,000 other architects.30
And in doing so, these architects further
demonstrated the disconnect between
themselves and the people they claim to
serve. This Brutalism, a form of Modernism,
had been rejected by the public — yet they
tried to save it from destruction.
If Classical and Traditional buildings are
built instead of Modernist buildings, they
stand a greater chance of lasting longer, both
from a durability standpoint and desirability
standpoint: If contemporary man can avoid
sending unwanted buildings to the landfill,
this would be the most sustainable move of
all. Even if it takes more fuel to bring heavy
building materials like brick and stone in on
rail or over-the-road trucking, if it makes a
building last 300 years instead of 30 years
it seems self-evident that it would be more
environmentally-friendly, considering the
five to ten buildings that would be added
to the landfill in the same 300 year period.
Furthermore, consider the enrichment over
the next 300 years as the building becomes a
part of the contextual fabric of a place, serving
as a continual reminder to the people who
visually connect to that community, sustaining
them both emotionally and physically.
Image Obsolescence
To fully understand the sustainable
aspects of Classical and Traditional design,
consider image obsolescence. Through the
contemporary person’s viewpoint, the 300year-old building is revered and cherished.

The 30-year-old building may or may not
be. This is many times due to the image
the building portrays. A Modernist building
portrays a Modernist image. But in a short
10- to 20-year period, that Modernist image
will, by definition, be no longer modern. The
only way to hold on to a modern image is to
continually re-build. The only alternative is to
move out of the 10-year-old building that is no
longer “modern” and into a newly constructed
modern building that will, itself, become
obsolete (as far as image is concerned) in ten
more years. In the book Revitalizing Historic
Urban Quarters, authors Steve Tiesdell, Taner
Oc, and Tim Heath note:
A building may not convey a suitably
“modern” image for the company which
occupies it. Perceptions, however, can
change over time. In the immediate
post-war period, older buildings were
demolished to build new ones whose
image would be suitably redolent of
their modernity. In the contemporary
period where values have changed,
older buildings might be more
desirable because of the values of
stability, tradition and discernment that
they might communicate. However
unsubstantial the underlying reality,
perceptions are important in shaping
values and attitudes.31
They intimate that this perception is
“unsubstantial” to reality, but they miss the
mark. Perception is reality when it comes to
buildings within the fabric of a community.
The reality of an obsolete building is that it
will soon cost more money in demolition and
rebuilding, it will cost more in resources, and
cost more space in the landfill. This is a cost
too high to pay for much longer.
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Jenny Bevan, a designer from Charleston,
South Carolina, broached the subject of
“disposable architecture” in a “TEDx” event.
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(of Seaside fame), David M. Schwarz, George
S. Smith and Francis Terry, among others.
Architects of today and tomorrow must
celebrate the connections humans feel when
they see themselves reflected back at them
in the built environment. Those proportioning
systems along with Classical and Traditional
articulations create comfort and familiarity on
an emotional level that is needed in order to
create “place.” If architects fail to create “place,”
the citizens will never become a community.
They will never experience the rich contextual
fabric that reminds them they are Americans.

32. Bevan, “Our Disposable Architecture.”
33. City-Data, “Somerville, Tennessee.”
Fig. 33. The Schermerhorn. Built in Nashville, Tennessee in 2006.

They will slowly but surely lose their identity,
becoming part of the homogenization of the
planet, and cultures will be at risk. In short,
they will become isolated, alone in a crowded
room.

Context
Site Selection
As previously stated, this thesis is most
relevant to municipal buildings; that is,
buildings that belong to the polis. A loose
interpretation of this would mean that almost
every building belongs to everyone, because
almost every building is visible by the public
at large. So, it may follow in some minds that
the façade of buildings belong to the public,
and therefore should harmonize with the
publicly seen context. This is a very liberal
interpretation of ownership. And to be sure,
there are varying degrees of ownership in this
regard. On one end of the spectrum is the
rural home hidden in the woods. It is privately
owned, and is not visible to those who are not
invited to the property. On the other end is
the court square building in the middle of the
county seat. It is on display for all to see, and
from a taxpayer’s point of view, is owned by
the public.
There are varying degrees of public
ownership in-between. There are residential
neighborhoods where individuality can be
expressed, but neighbors’ property values are
a consideration. Then there are neighborhoods
that have architectural and other physical
restrictions. The purchaser of a home in such
neighborhoods has less freedom than in a
rural environment, but he or she knows this
when they sign the covenants along with their
mortgage papers, and if they want to live in
this particular situation, they have to abide by
this contractual condition. Business districts,
especially the closer one gets to the center of
a town or a particular section of a city, have

Fig. 34. Regional Map. Map shows relationship of Somerville to Memphis.

an even greater degree of public ownership,
because the public is the main user group to
be accommodated.
Further still, historic districts within rural
towns are of special import when considering
public ownership. Historic districts can be
recognized and protected when stakeholders
and elected and appointed officials work
together to set up rules by which owners
must abide. This is best and most fairly
accomplished when the process is very public
and transparent. This contextual fabric is
delicate, and must be preserved as changes
and additions are made, in order to preserve
the nature of the aesthetic that the public has
come to identify as “historic town.”
It is for these reasons this thesis is best
demonstrated in a small, rural, historic
town. Classical, Traditional, and Vernacular
architecture are the aesthetic that identify

a rural historic town. If something new is to
be built, or an addition or renovation is to be
made in such a town, these traditional building
aesthetics should be adhered to, so as not to
disrupt the contextual fabric in which they will
reside.
Location
Somerville, Tennessee, a rural, historic
town, is 30 miles east of Memphis and
serves as the governmental seat of Fayette
County, with a population of 3,115 (see fig.
34).33 Consequently, there are two levels
of governmental authority within the town –
county government, and city, or municipal
government. The municipal government
operates, among other services, the fire and
police departments. Although the Somerville
Fire Department operates two firehouses, the

PHILOSOPHICAL PERSPECTIVE AND CONTEXT

The argument that Modernists put forth
is that we just don’t build that way anymore,
or the craftsmen for classical buildings don’t
exist.32 But the mere existence of the Ralph
Lauren building (previously mentioned)
proves this argument to be invalid. It is yet
again proven invalid on a more local level
by the Schermerhorn Symphony Center in
Nashville, Tennessee in 2006 (see fig. 33).
It is disproven on a daily basis by the works
of architecture firms like Robert A. M. Stern,
Andrés Duany and Elizabeth Plater-Zyberk
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visit (see fig. 41). When scout troops come
to tour the facility, these are the conditions
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the 1970s, Chickasaw Electrical Cooperative
built a new building east of town, and the
municipal government bought and moved
into the building, operating all their municipal
services within.

D

A - Location of existing HVAC unit (consider
screening).

1

Areas of Expansion

B
E

F

Police Portion
A
4

5

Fig. 39. Existing Living. View 1 in as-built.

3

2

North Street

Fig. 37. As Built. The fire and police department building as-built.

C

A
B
C
D
E
F

Apparatus Bay
Living
Sleeping
Bath
Lockers
Office

West Street

Somerville
Fire Department
Firehouse #1

Wider - more comfortable/less traffic

Highway 76

market
County
Courthouse
Potential
public
park
(City
Park) building
vacant old
vacant
doctor’s office building

N. West Street

W. North Street

Potential public plaza
space (The Arcade)

Highway 76

2

Firehouse #1 is the main firehouse
in
A
1
4
2
Somerville, and is located near the 1heart of
A
1
downtown
(see figs.
35 and 36).
Upon the
2

Main North/South Highway traffic

W. Market Street

5
Department
Building
2

Potential farmers’

Town Hall building facing Highway 76

W. North Street

Area map Somerville TN.

4

Local Church

to accommodateUtilities/Services
accessibility needs from any
5 Dental/Medical
recent
acquisition of a new Retail
pumper
Retail on square
on square truck, it
Local Church
direction.
Pocket Parkconditions that
are not working
attract people,
4 Abandoned/Possible
and Farmers
Market
Residential Cul-de-sac
All service needs are extant on site.
Learning/UT Martin
6 Higher
Congested/Police/Postal traffic
was
discovered
that
the
apparatus
bays
are
Dental/Medical
Satellite
classes
Utilities/Services
5
and
it
does
not
show
a
level
of
respect
8
1
3
2
A - Location of existing HVAC unit (consider
7 Scale analysis
3Walkability/Pedestrian
1
City-owned
Traffic Parking lot
7
screening).
All
service
needs
are
extant on site.
Learning/UT Martin
too small to receive today’s
larger equipment.
6 Highercommensurate
2 story or 3 story
with the risk fire-fighters
take
There is a small
level of foot
traffic from the
6
Satellite
classes
Privately
owned
Park
8
1
3
Northwest direction that
north of the
8 ﬂowsParking
A - Location of existing HVAC unit (consider
lot
7 butCity-owned
In an interview 7with the1 story
fire chief and the 3
project site,
across the street in front of
Site
screening).
protect
the residence and Postto
Office.
This traffic the citizens of Somerville (see figs.
consists of people
walkingowned
to and from
the
Privately
Park
8
Town Square traffic/Parking mayor, it was decided that the occasion of
retail amenities on Highway 76 just north of the
Site
38 - 40).
Sun exposure/protection
square.
Site
Analysis
West
exposure
Deep
protection
this
project
would
afford
an
opportunity
to
Fig. 36. Schematic Study of the Project Site. Adjacencies
Fig. 38. Existing Firehouse Sleeping. View 3 in as-built.
2
Parking
2
Project
5
Southern exposure Utilize in
andAnalysis
uses
identified.
The
building
does
not
instill
a
sense
Site
2
The
initial
scheme
is
to
expand
westward
which
4
Site
Winter months
provide other needed improvements.
These
would replace where the firemen currently park.
3
Uses analysis
However, changing theof
egress
direction will
Town Square
pride
with its exterior facade. It does not
free up the current egress to replace the lost
County
Seat
include:
shared
fire
and
police
physical
project site is only concerned with Firehouse
Municipal/Governmental
buildings
parking.
1
4
communicate “Firehouse” to the community,
fitness and classroom 2facilities,
Retail Shops renovation of
#1 which is adjacent to town square (see fig.
Accessibility/Topography
A
1
2
Residential
3
The site is essentially ﬂat affording the ability
the
and3 working
spaces, and
1 firehouse living
35). The design project of this thesis will solve
to accommodate accessibility needs from any
direction.
4 Abandoned/Possible Pocket Park
an expanded
renovated
facade
for the
and Farmers
Market
Residentialand
Cul-de-sac
issues pertaining to the needs of the Somerville
Congested/Police/Postal traffic
Utilities/Services
5 Dental/Medical
Existing Building
whole building.
Fire Department, but will simultaneously
All service needs are extant on site.
Higher Learning/UT Martin
Highway 76

Town Hall building facing project site

2
Fire

Main North/South Highway traffic

Town Square
County Seat
Project

Retail on square

Fig. 40. Existing Bath and Entry. Views 2 and 4 in as-built.

Fig. 41. Exterior of Fire Station. View 5 in as-built.
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Modernist aesthetic creates disconnection
between the two. There is an opportunity to
imply connection of purpose and municipal
relationship through a thoughtful design
solution.

The Municipal Compound

The Farmers’ Market

The City Park

Directly adjacent to the fire and police
facility stand opportunities to develop a
municipal mixed-use campus. Work on the fire
and police facility can serve as a catalyst for a
revitalization and activation of the Somerville
square, as this proposed municipal compound
is in close proximity to the square (see fig. 45).
Accompanying the project work on the police
and fire station, a schematic design of these
adjacent areas will be developed. These can
become individual projects that provide jobs

Immediately south of the firehouse is an
abandoned building (see fig. 46). Its owner
wants it turned into a farmers’ market. At
present, it can be considered a blighted
property (see fig. 47), and produces no tax
income for the city. It attracts no economic
activity, and no active connections between
citizens. As a refashioned farmers’ market, it
would bring citizens together for commerce,
diminishing the need to travel outside the
community for fellowship and food.

There are currently no “parks” within the
Somerville area, only two privately owned
greenspaces; citizens can visit these areas
only when permission is granted by the
owners. The citizens of Somerville need a
public park in which to commune with their
fellow neighbors.

in their execution, an improved economic
activity when they are finished, and a better
connected community with their daily use.

Market Street

Market Street

Hwy 76

West Street

Fig. 42. Exterior of Police Station. View 5 in as-built.

West Street

Hwy 64

Fig. 43. City Hall. The more traditional feel of the City Hall
building across the parking lot.

North Street
North Street

Directly south of the proposed farmers’
market building is an abandoned doctor’s
office building that is currently for sale (see
figs. 48 and 49). Much like the proposed
farmers’ market building, it produces no tax
income for the city, attracts no citizens, and
creates no economic activity. In speaking with
the mayor of Somerville, it became apparent
that a city-owned park had been desired by
town leadership for some time.
The availability of this property is
serendipitous, not only in its proximity by
property lines to the municipal compound, but
also its adjacency to the proposed farmers’
market. Having a park at this location would
allow for a wider array of uses, for both the
building and the park, by utilizing them as a
connected facility.

Fig. 46. Aerial of Farmers’ Market. The abandoned building
to the south of the firehouse project.

Fig. 45. Municipal Compound. Proposed compound shaded
in red touches Somerville Square, shaded in green.

Fig. 44. North Square. A sample of the architectural language spoken in Somerville, TN.

Fig. 47. Abandoned Building. Possible Farmers’ Market.

Fig. 48. Abandoned Doctor’s Office. Possible future City Park.

Fig. 49. Aerial of Doctor’s Office. The abandoned building to
the south of the Farmers’ Market project.

PHILOSOPHICAL PERSPECTIVE AND CONTEXT

The police portion of the building, as
well, does not communicate “Police station”
to the community (see fig. 42). Its Modernist
design and horizontality speak of a relaxed
attitude. A lack of authority can be inferred
(if only subconsciously) in the eyes of the
citizen. Directly across the parking lot is the
aesthetically traditional City Hall building (see
fig. 43). Made of red brick with a gable facade,
its more vertically oriented fenestration speaks
the architectural language of the community
of Somerville (see fig. 44). The police station’s
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Somerville suffers from a lack of financial
activity. Being a bedroom community, many
people work in Memphis and commute five
days a week. Therefore, they are conditioned
(to a great degree) to driving to and from
Memphis for other needs beyond work
(dining, entertainment, gift shopping, etc.). It
would be more environmentally friendly for
people to have the option of fulfilling those
needs in Somerville without having to drive
two hours or more. Quality family time suffers
as well, because of the excessive commute
time involved going to and from Memphis or
Jackson. Somerville needs an entertainment
node that will revitalize the economic health
of Somerville.

town square (see figs. 51 and 52). The “floor”
of this alley is dull, cracked concrete; the walls
are plain, unarticulated brick; and, the alleyway
is an ambiguous space that does not create
a clear understanding of its organization or
purpose. The only retail use on the alleyway
is a hair salon on the east side. The entirety
of the building on the west side, consisting of
six entries, is taken up by the Fayette County
Board of Education. If an alternative location
can be found for the Board of Education, it will
vacate these premises, clearing the way for
a more active set of tenants to occupy these
spaces.

Extending from North Street to Market
Street, a 20-foot-wide alley, known as The
Arcade (see fig. 50), runs in front of the police
station entrance, south between buildings
that have shops opening on to it, creating a
connection from this municipal zone to the

West Street

Market Street

Fig. 51. North View of Arcade. View from Town Square.

North Street
Fig. 50. Aerial of Arcade. The abandoned building to the
south of the firehouse project.

Fig. 52. South View of Arcade. View from municipal parking lot.

The Historic District
These properties constitute a collective
microcosm of the opportunities for needed
improvement in Somerville. They occupy a
district in close proximity to the central town
square. This historic area speaks its own
language in its context, with certain Classical,
Traditional, and Vernacular vocabularies—
the grammar, syntax, rhythms, and patterns
of architecture that inform the citizens of
who they are by creating a stage on which
they play out their lives. Yet these buildings
in question provide an ambiguous palette at
best. Some of these buildings do speak these
dialects while others do not. Furthermore,
they range from underperforming to not
performing at all, to being an actual detriment
to the community as a whole. By executing
the proposed design solutions in Section 4,
these buildings can become valuable assets
to the citizens of Somerville.

PHILOSOPHICAL PERSPECTIVE AND CONTEXT

The Arcade
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Fayette County Court House
Description
The Fayette County Court House stands
in the center of Court Square in downtown
Somerville, Tennessee. After a fire destroyed
the previous courthouse (see fig. 53) in this
location, this Ionic Order building was erected
in 1925 (see fig. 54). It is a testament to
craftsmanship, and has stood as the iconic
center of civic life for the people of Fayette
County. This building shows that a Classically
articulated building can be refined without
being completely made of Indiana Limestone.
A brick structure with stone articulation can
be regal as long as proportion and attention
to detail are followed. The Fayette County
Courthouse creates a form within its context
which is rich in iconography; it impresses itself
upon the people who are in and around it on a
daily basis by implying societal order.

Fig. 53. The Old Fayette County Courthouse.

Application

PRECEDENT STUDIES

SECTION 3:
Precedent Studies

Classical Parameters

This courthouse was chosen as a natural
progression in the timeline of the history of
civic buildings. This building, however, is the
ceiling within the town, as it pertains to both
classical order and richness of materials used.
Hierarchically speaking, it should remain at
the pinnacle of extant examples within the
community, reflecting its position atop local
government. Nothing should overshadow this
building (see fig. 55).

Fig. 54. The Fayette County Courthouse.

Fig. 55. Hierarchy. The Fayette County Courthouse is Ionic.
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Contemporary Classicism

The Federal Hall Memorial
Description

Description

Fig. 56. Federal Hall Memorial.

Application
The Federal Hall Memorial was chosen
not only for its form, but also for its spirit. It is a
true representative of the American ideals of
order and republicanism. The Classical Doric
Order in which it is designed harkens back to
the origination of self-governance in ancient
Greek times. A corollary is drawn between
the republican ideals of the ancients and the
republic of the United States (see fig. 57).
The police station entrance will be fashioned
in the Doric Order to display formality and
imply authority within the law, continuing the
tradition of reflecting the origins of our system
of governance (see fig. 58).

This building was designed by HS2
Architecture of New York, and completed
in 2010. It is an example of a Beaux-Arts
building (see fig. 59) designed and built in
modern times, while blending and enhancing
its surrounding context (Manhattan is awash
with Classical buildings made from Indiana
Limestone).

Fig. 59. Ralph Lauren Building, New York.

Fig. 61. Ralph Lauren Building Entry.

Application

Fig. 57. Statue of George Washington. Washington being
sworn in as the first president. This alludes to the
connection between Classical architecture and our
form of government, as this commemorates the
beginning of the republic.

Fig. 58. Historic Republic Diagram.

The Ralph Lauren Building’s application
is three-fold. First, it is being referenced to
combat the notion that no one builds Classical
and/or Traditional buildings in modern times.
Secondly, the majority of the project building
will be without columns, and the Ralph Lauren
building shows that columns are not necessary
for a building to be of Classical design (see
fig. 60). The use of Classical proportion yields
a Classical building (see fig. 61). Third, this
building was designed as a reaction to, and
as a harmonization within, its surrounding
context of Classical buildings in limestone.

PRECEDENT STUDIES

The Federal Hall Memorial is in Lower
Manhattan, near the Wall Street New York
Stock Exchange building. The particular order
used here is Greek Doric (see fig. 56). The
temple front rendered in natural stone speaks
to the timelessness of Classical design
through materials. As one of the most durable
building materials known to man, it lasts
lifetimes.

Ralph Lauren Building in Manhattan

Fig. 60. Columnless. It is proportion and articulation, not the presence of columns, that determine Classical design.
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The Schermerhorn Symphony Hall
Description
The Shermerhorn Symphony Hall (see
fig. 62) is located in Nashville, Tennessee,
and was designed by David M. Schwarz/
Architectural Services, Inc. of Washington D.C.
It was completed in 2006, and incorporates
the use of cast-in-place concrete framing and
structural steel, while the exterior is clad in a
Classical limestone appearance.1

Application

Firehouses

Application

Schermerhorn Symphony Hall demonstrates
the ability of a building to be Classically
designed (see fig. 63) while incorporating the
latest in structural technology. In the Greek,
and later, the Roman periods, the perimeter
of the building was made of durable stone
and concrete (that has stood for millennia),
while the task of spanning the center to form
the roof was left to materials that were less
durable, but were better in tensile strength.2
In ancient Greece and Rome, architects used

Eustis Street Firehouse

The historic Eustis Street Firehouse stands
as an example of the overall level of articulation
appropriate for a small-town firehouse (see
fig. 68). Additionally, it demonstrates the
use of Italianate style on a firehouse. While
this translates across uses (in this case,
firehouses), it also is worth noting that this
example was built in 1859, a time when the
main mode of travel across country was the
railroad. Many rural towns across the midcontinent saw a surge in Italianate articulation

wood to span such lengths; today we have the
advantage of steel (see fig. 64). The existing
building, which is the subject of this thesis,
will incorporate the same structural system
as the Schermerhorn Symphony Hall; a rigid
perimeter in Classical dress will be spanned
with steel for the roof structure (see fig. 65).

Description
Located in Roxbury, Massachusetts,
the Eustis Street Firehouse (see fig. 66)
was erected in 1859, and was home to a
hand-pulled fire apparatus. As it aged, and
Roxbury was annexed by the city of Boston,
it was abandoned by the municipality. It was,
however, still a part of the fabric of the built
environment of the community. By the late
1980s, it had fallen into serious disrepair;
however, it was seen as important enough to
save from the wrecking ball. Historic Boston
Inc. organized a restoration effort (see fig. 67),
and in 2011 Historic Boston Inc. moved into the
firehouse, making it their new headquarters.3

and details because they were being founded
and built during this period in the mid-to-late
1800s, the very time Italianate was a popular
choice in New England.4 Since Somerville
was founded in 1836, it would explain the
frequency with which one encounters the
Italianate style in Fayette County.

Fig. 68. Dentil Blocks. Italianate articulation, in the way of
dental blocks and a low-sloped roof, will be used on
the thesis project building.

PRECEDENT STUDIES

Fig. 62. The Schermerhorn Symphony Hall.

Fig. 63. Classical Schermerhorn. The Schermerhorn Symphony Hall clad in limestone exterior.

1. Swensson, “High Performance.”
2. Reed College Study Guides, “Reading Greek Temples.”
3. Historic Boston Incorporated, “Eustis Street Fire House.”
4. McAlester and McAlester, A Field Guide to American
Houses.

Fig. 64. Schermerhorn Steel. A view of the structural steel
trusses that span from classically articulated wall to
classically articulated wall.

Fig. 65. Masonry and Steel Diagram. Like the Schermerhorn
Symphony Hall, the thesis project building will also
use a rigid perimeter, and span between with steel.

Fig. 66. Eustis Street Firehouse.

Fig. 67. Renovation Restoration. Restoration efforts in Boston to save the beloved Eustis Street Firehouse.
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Franklin Tennessee Firehouse #8

Application

Description

The Franklin Tennessee Firehouse
#8 facade shows what is currently being
produced by a contemporary architecture
firm executing traditional design themes. The
color and material palette will be referenced
for the thesis project, especially the red
firehouse doors. Additionally, the vertical
tower entry will be used (see fig. 70). Although
the roof structure and finishes are of a more
suburban aesthetic, and not appropriate for a
landmark specimen, the horizontal massing

Designed by Renaissance Group,
Firehouse #8 is under construction in Franklin,
Tennessee. It exhibits Italianate detailing,
a rusticated base, and the prototypical red
firehouse doors that act as an iconic identifier
for the public (see fig. 69). This project is a
contemporary interpretation of an historically
inspired firehouse design.

is somewhat more applicable than the Eustis
Firehouse’s more vertical massing.

Regional and Local Tradition
Alexander Place
Description
Alexander Place is a private residence
in Macon, Tennessee, 11 miles southwest of
Somerville in Fayette County (see fig. 71).
The home was built in the late 1800s (see fig.
72), and is Italianate in design. During that
time period, the railroad made the importation
of the latest fashion from New England
prevalent. Consequently, Fayette County, like
many mid-western and mid-southern areas,
has many examples of Italianate architecture.
Alexander Place displays many of the
hallmarks of Italianate design, including paired
columns, hooded, curved-top or round-top
windows, a low-pitched roof, brackets under a
wide overhang, and attenuated fenestrations5
(see fig. 73).

Fig. 71. Alexander Place.

Fig. 72. Historic Sign. Alexander place was built circa 1880.

Fig. 74. Italianate Diagram. Italianate elements include
attenuated and hooded round-top windows,
low-sloped roof, and brackets under a wide overhang.

Application

5. McAlester and McAlester, A Field Guide to American
Houses.

Fig. 70. Firehouse #8 Diagram. The color palette, vertically panelled doors, and the tower entry will all be used in the
thesis project.

PRECEDENT STUDIES

Fig. 69. Firehouse #8. The Franklin Tennessee Firehouse #8 is under construction. Designed by Renaissance Group.

Alexander Place will be used as an example
of Italianate style, as it is contextual in the
rural setting of Fayette County. Specifically,
the hooded, attenuated windows will be used,
as will the brackets, wide overhangs, and lowsloped roof (see fig. 74).

Fig. 73. Attenuated Windows. Italianate windows are often
hooded.
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Somerville City Hall

Ancillary Projects

Description

Whiting and de Jong’s Principles of
Landscape Design
Description

Application

This is one of the most important
precedents from the aspect of context. The
Somerville City Hall is the anchor of the town
government. The project building is a firehouse
and police department, which is an extension
of the town government. Additionally, the
city hall and firehouse/police station are on
the same block, within sight of each other,
essentially creating a campus or compound
atmosphere. There is an opportunity to create
a link between the two buildings, on an
aesthetic level, by replicating the roofing form
and color, and the level of articulation on the
exterior walls (see fig. 77).

The formal symmetry portion of the guide
will be utilized for the city park schematic
design included in this thesis. The park will be
formal in scheme, so a symmetrical plan will
be employed, reflecting the classical nature
of the adjacent farmers’ market and firehouse
renovation. This should further imply a
connection to the civic properties, particularly
the farmers’ market (see fig. 81).

Fig. 76. City Hall Highway Side. Note gable parapet.

Fig. 79. Formal versus Informal Balance. Note that balance
can be achieved without symmetry (on the right) by
adding weight where height is lacking.

Farmers’ Market

Fig. 81. Park Diagram. Because of such a small lot for the
park, with buildings or streets on all four sides, a focal
point of a fountain or a flower bed will be provided
to encourage an inward focus, away from the
exterior boundaries. Paths and trees should be
placed in order to accomplish this goal. The Farmers’
Market and City Park should be implicitly linked.

Fig. 80. Tree Shapes. Shapes, sizes, and scales of trees and
shrubberies are especially important when designing
a small park. Large trees can provide too much shade
and prevent grass from growing.

Fig. 77. Parapet Application. Adding a parapet to the police
station entrance will create a relationship with City Hall.

6. Whiting and de Jong, “Garden Notes.”

Fig. 78. Formal Balance. The Italian Garden at Hatley Park,
Victoria, BC, is an example of formal balance.

PRECEDENT STUDIES

Application

Fig. 75. City Hall. This side can be seen from the police station.

West Street

parapets at the gables, which is a recurring
theme in Somerville (see fig. 76).

“Principles of Landscape Design” is a guide
to, among other things, formal garden layout
and design. The guide was published online
by Colorado State University Extension as
a part of a web page called “Garden Notes.”
Balance (see fig. 78), proportion (see fig. 79),
species, and absolute scale (see fig. 80) are
all discussed.6

Building

Somerville City Hall, before it was
converted, served as the stables for visitors
in town (see fig. 75). Although the date of its
conversion is unclear, it was some time after
horses were replaced by cars and trucks as
the preferred method of rural transportation.
This building is a masonry structure utilizing
a three wythe brick wall at the perimeter and
brick columns within. This building features

Market Street
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Exchange Alley in the Quarter
Description
Exchange Alley is an alley in the heart of
the French Quarter in New Orleans between
Iberville Street and Canal Street (see fig. 82).
It is a cozy spot for outdoor dining from the
various restaurants that line the alley. The
alley is lined with pavers and potted flora to
soften blank exterior walls (see figs. 83 and 84).

Fig. 83. Soft Edges. By adding potted plants, a hard-edged
alley becomes inviting.

Application

Fig. 84. Exterior Dining. Dining in the alley can seem cozy
and intimate with human-scale finishes like pavers.

Wider
openings

Entertainment/
Dining area

Foot traffic
from
parking

Fig. 82. Exchange Map. Exchange Place is known as
Exchange Alley in New Orleans.

Foot traffic
Fig. 85. Arcade Diagram.

Building

PRECEDENT STUDIES

Dining area

Building

Foot traffic
from square

Building

The Arcade portion of the project will have
elements that reflect some of the activity
in Exchange Alley. The goal is to create an
afternoon and night life area that will capture
some of the local citizens much like in New
Orleans. Space for live, acoustic music, plus
dining, exists within The Arcade, but the
finishes and uses need to be addressed.
By adding human scale pavers, enlarging
transparencies of storefronts, and adding
greenery to soften the edges, the goal of
attracting citizens of Somerville to The Arcade
can be achieved (see fig. 85).
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The site of the project of this thesis is
located one block north of the town square in
Somerville, Tennessee, which is the County
Seat of Fayette County. Contained within this
site are Somerville Firehouse #1 (which is the
main design project of this thesis) the exterior
facade of the attached police department,
and three ancillary projects that are part of
an overall development plan. It is important to
note the close proximity of the project site to
the main square of the Town of Somerville
(see fig. 86). The square provides a place for
the polis to meet and interact, yet this center
of commerce suffers from a lack of activity.
Currently on the square, there is limited
shopping, a veterinarian clinic, law offices, a
seldom used theater, two dining options with
restricted hours, and the county court house.
These businesses suffer from low activity
because the town center has lost critical
mass. The uses on, and near, the square
are not varied enough to sustain a constant
flow of customers. The results of this thesis
project are intended to act in concert with the
amenities already in place on the square,
providing a catalyst to spur a higher level of
interaction within the community.

West Street

Market Street

North Street

Project Site
Town Square

DESIGN SOLUTION

An important goal is to create a visual and
physical connection to adjacent uses from
both the Police and Fire Department facilities,
thereby creating a metaphorical connection
with the community. However, it is important
to consider all of these projects holistically,
in order to obtain the end goal of a cohesive
context that implies an order and rhythm to
the area.

Hwy 64

Hwy 76

SECTION 4:
Design Solution

Site Connections

Fig. 86. Project Site.
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An evaluation of the project block shows
several relationships within the surrounding
context which are convenient to their proposed
uses of a city park, a farmers’ market, and an
entertainment zone to be called “The Arcade”
(see fig. 87). On the southwest corner is an
abandoned Doctor’s Office building that is for
sale. The city administrator and the mayor
have advanced the idea that the city should

To the north is an abandoned building
that is between the proposed park and the
firehouse. This building will be transformed
into a farmers’ market, and share a physical
connection to the city park. This creates a
nice buffer between the park and the “back
yard” of the firehouse. The existing fire house
is in need of expansion, and the vacant lot to
the west will be utilized for that purpose. This
provides the space needed for the expansion,
and it allows for a reorientation of the existing
apparatus bays. These municipal elements
then connect to the town square by way of the
20-foot-wide alleyway, which will be branded
The Arcade.

Firehouse #1
Existing Conditions
An initial survey of the existing firehouse
facility (see fig. 90) shows less than desirable
working and living conditions. The facility’s
living and kitchen areas are dark and drab, and
not very well appointed (see fig. 88). Sleeping
conditions were also identified as needing
improvement (see fig. 89). The existing bath
is insufficient for multiple fire-fighters to clean
up after emergency responses, and the single
room office is small and cramped (see figs.
91 and 92). The firehouse has no central
heat and air conditioning, relying on window
units for comfort. For visitors (such as scouts
groups or fire-fighters’ family members) to

enter the firehouse living area, one must enter
through the apparatus bay doors (see fig. 93),
and ascend stairs that do not comply with the
Americans with Disabilities Act (ADA) (see
fig. 94). Finally, the apparatus bay, as well as
its openings, are too small for larger pumper
trucks. Somerville has recently acquired a
larger pumper truck, increasing the need for
the number and size of bay openings.

Fig. 93. Existing Exterior Facade. View 5 in Fig. 90.

Existing Building
Areas of Expansion
D
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North Street

Fig. 88. Sparse Kitchen. View 1 in Fig. 90.

Fig. 90. Existing Floor Plan. The Firehouse #1 and Police Department building as-built.

Fig. 89. Existing Firehouse Sleeping. View 2 in Fig. 90.

Fig. 91. Existing Bath. View
3 in Fig. 90.

Hwy 76

West Street

Apparatus Bay
Living
Sleeping
Bath
Lockers
Office
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Market Street

North Street

Fig. 87. Adjacencies Diagram. Spatial relationships and adjacencies identified.

A
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D
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Fig. 92. Cramped Office. View
4 in Fig. 90.

Fig. 94. Existing Entry. View 6 in Fig. 90.

DESIGN SOLUTION

The Firehouse #1 and Police Department
facade renovation will be the anchor project
within the overall development plan for several
adjacent properties. The design of these
other areas will be explored schematically as
a spin-off of the anchor project, which will be
developed more thoroughly. The schematic
investigation of the other areas will generate
future projects as funds become available.

purchase this property for use as a city park.
This would allow citizens the opportunity to
have access to a city owned park, as currently
there are no publicly owned greenspaces
accessible to the public.

West Street

The Development Plan
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As well as addressing all of the
aforementioned issues on page 41, the
program goals for the renovation of Firehouse
#1 include adding additional program
spaces. In conversations with the fire chief,
he identified a need for classroom training
space, something not available in the facility’s
current configuration. Another amenity that
received a positive reaction was a workout
and physical fitness gym for both fire-fighters
and police to share.
A diagram (see fig. 95) of the program
and vision shows the adjacencies desired in
the final design solution. Both the physical
fitness gym and the classroom space must be
accessible to both the police and fire-fighters
without either group feeling they are invading
the other’s space. Locating it between the
two zones is an appropriate solution. The
classroom space should be large enough to
accommodate all fire-fighters and police staff
at the same time. A shared classroom would

allow for joint meetings on issues of homeland
security and other community crises, but the
size needed requires that it be located on
a second floor. Consequently, the vertical
circulation needed to access this area should
also be located between the two zones. This
results in a buffer zone between the fire and
police departments.
The remainder of the revised program
belongs to the fire department. The living and
kitchen area will be on the south side so as
to take full advantage of southern exposure,
using the radiant heat from the sun in winter,
and shading the interior with a porch in the
summer. The apparatus bays and offices will
be shifted and expanded to the west in order
to egress onto West Street, providing a more
comfortable turning radius for the long pumper
trucks. The sleeping quarters will be located
on the north side of the building, as this will
yield a cooler, darker environment in which to
sleep. Directly adjacent to the sleeping areas
will be the lockers and bathrooms.

Fig. 95. Plan Adjacencies Diagram. Spatial relationships and adjacencies identified.

First Floor Diagram
Upon entering the new front entrance
of Firehouse #1 (see fig. 96), visitors are
welcomed into a foyer, which also serves as
the beginning of a corridor. This corridor acts
as a common area between both the police
and fire-fighter quarters, giving equal access
to the physical fitness gym. This corridor also
acts as the egress from the classroom space
above. In addition, tour groups or visitors now
have a place to wait for the fire chief to join
them and begin a tour of the facility. Directly
off the main corridor, the physical fitness gym
can accommodate up to six people at once,
with treadmills, free-weights, and a universal
weight machine.
The fire-fighters’ quarters are separated
from the foyer/corridor, providing privacy and
security. A short stair leads to the Living/
Dining/Kitchen (see fig. 97) area along the
south wall of the building, where there is more
space than the fire-fighters currently have,
more daylight, and upgraded cabinets and
finishes. Granite counter tops and hardwood
floors will make the fire-fighters feel as if they
are “at home” (see fig. 98). A restroom is
conveniently located adjacent to the Living Area.
The Apparatus Bay and Offices are located
on the west side of the building. This provides
more comfortable egress onto West Street
than was previously experienced on North
Street. The Offices are separated from the
Living Area in order to provide seclusion and
privacy from the possible noise of the living
quarters. The Second Floor of the building
is accessed by way of either the stair in the
entry corridor, or the elevator in the central
corridor.
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Entry
Corridor
Physical Fitness
Living/Dining/Kitchen
Restroom
Apparatus Bay
Offices
Elevator
Portico/Patio
Slide
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F

B
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Fig. 96. First Floor. The final layout of the first floor.
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Program Goals

Fig. 97. Living Area. Adding hardwood floors, wood base,
and crown moulding provides a more residential feel.

Fig. 98. Kitchen. Granite counter tops and improved cabinets,
along with plenty of daylight through french doors.
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The upstairs corridor is accessed by either
the elevator or stair. On the north end of the
building, convenient to the vertical circulation,
is the Classroom Space. It contains enough
room to host all fire-fighters and police
personnel simultaneously, and accounts for
ten percent future growth (see fig. 99). Also
on the north side are the Sleeping rooms,
which together provide room for five people
(see fig. 100). Currently, only two fire-fighters
are required per shift. Providing space for
five to sleep will account for future growth in
the force. Again, hardwood floors and wood
mouldings provide a residential feel for the
fire-fighters.
Adjacent to the sleeping quarters are the
lockers, and bathrooms with private toilet
and shower rooms. The plan provides a
vast improvement (see fig. 101) over current
conditions (as seen earlier in this section in
fig. 91). Where there is currently only one
toilet, one small sink, and one shower for use,

the new plan provides three toilets and two
showers in separate private rooms, and three
sinks for multiple users. This is in addition to
the other bathroom facilities throughout the
building.
In close proximity to the Sleeping
quarters is the door to the Slide Entrance.
This placement facilitates swift access to
the apparatus bay in case of an emergency
fire call. The possibility of using a “fireman’s
pole” was explored, but the safety of a slide
makes it a better choice. Also adjacent to the
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Single Bath
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Sleeping quarters is a laundry room.
To the rear is an exit onto the roof, which
will provide a playful vantage point toward
the south on warm afternoons. Adjacent
to this rear exit is the Single Bath, which is
accessible to those who might be attending a
function in the classroom space. Additionally,
this single bath (which features a locker and
shower) can serve a female fire-fighter if one
were to join the force, avoiding the necessity
to share bathroom facilities with the male firefighters.

F

F

Fig. 99. Second Floor. The final layout of the second floor.
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Second Floor Diagram

Fig. 100. Sleeping Rooms. A view of the bedrooms with the front facade of the building pulled away.

Fig. 101. Locker Room and Bath.
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Structure
The structure, in essence, is reflective
of ancient Classical buildings. Like the
Schermerhorn Symphony Hall (see page 30),
it has a rigid masonry perimeter that supports
a roof structure with interstitial beams and
columns.
Although built in the 1950s, the structural
system of Firehouse #1 is sound. Rather than
tearing it down and starting over, the most
logical solution is to append to the existing
system. This has the potential to save the

municipal client a great deal of money and
time. The building was constructed by a
utility company as its home office, and was
over-engineered. The original builder of this
structure used heavy steel beams that span
only 20 feet to support the roof structure
where standard bar joists would have sufficed1
(see fig. 102). The vertical circulation is to
be located strategically so as to disturb the
existing structural grid as little as possible
(see fig. 103), resulting in a more economical
solution.
The existing building was originally built
with a flat (low-sloped) roof, and was later
retrofitted with a sloped roof. This sloped roof
will be removed in order to accommodate steel
joists on top of the existing steel members
(see fig. 104). This will create a raised floor
above the flat roof to facilitate a waterproof
curb.

New Structure

Existing Structure

Vent vehicular gasses through
tower

Hall
Restroom
Police Department

Mop
Sink

Apparatus Bay

Basement
Stair
Well

Mechanic’s Pit

1. An engineer will be consulted to confirm that the existing
heavy beams are more than adequate to support the
planned second floor addition.

Fig. 102. Existing Structural. The framing members of the roof
are more than adequate to support an additional floor.

Fig. 103. Structural Grid. The vertical circulation requires only
three existing joists to be cut and supported.

Fig. 104. Longitudinal Section. Additional structure on top of existing structure to create proper floor level.
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The Facade
From an exterior point of view, the reimagined Firehouse #1 will be more reflective
of the vernacular surrounding it. A red-orange
brick matching surrounding buildings (see figs.
105 and 106), and articulated with cast stone
in prominent places, will replace a drab yellow
brick building of no particular style. How this
building fits into the surrounding context is of
paramount importance. The community will
be able to fully access the graphic depiction
of “firehouse” with this renovation through
iconic references, both in the facade and in
the form of the structure. Using limestone,
or other natural stone, is common among
firehouses, and affords the ability to inscribe
text, connoting a sense of permanency (see
fig. 107).

additional iconography representing a
“firehouse” (see figs. 107 – 109). Although the
tower is no longer used for drying cotton hoses
(as the ones used today are made of nylon),
it can still be used to identify the building as
“firehouse.” These design elements will be
prominent on the north facade of the building
(see fig. 110), while the west side will display
a more industrial sensibility. While the north
facade is about the human interaction with
the public, the west side is where machine
meets community, as that is the side with the
pumper truck bay doors (see fig. 111).

Fig. 110. North Elevation. The front of the building where the public meets the firehouse.

Red firehouse doors, a tower element,
and the use of Italianate style will provide

Fig. 105. City Hall Highway Side. An example of the
vernacular palette.

Fig. 106. Post Office. A newer building with red-orange brick.

DESIGN SOLUTION

Fig. 107. NYC Firehouse. Engraved Limestone identifiers.

Fig. 108. Renaissance Firehouse. Tower element with red doors
using Italianate style as an iconic identifier.

Fig. 109. Tower and Doors. Elements to be used in new design.

Fig. 111. West Elevation. The interaction of public and machine.
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The south facade of Firehouse #1 is an
opportunity to create an outdoor living space
for the fire-fighters (see fig. 112). A vernacular,
residential feel will be accomplished by adding
a portico across the exterior of the living area,
and providing a patio suitable for outdoor
grilling and relaxation. As the south facade
faces the future Farmers’ Market (see fig. 113),
an implied buffer zone can be accomplished
by providing vertical potted plantings at the
extremities of the patio. These plantings will
create privacy for fire personnel.

The fire wall needed to separate the
Somerville Police Department from Firehouse
#1 creates two conjoined buildings that stand
separate and distinct. This can be expressed
on the exterior, creating a separate identity
for the Police Department. While Firehouse
#1 will be of a vernacularized Italianate style,
the police portion of the building will now
more fully represent “police” and “authority”
to its constituents by using a more formal
Classical motif (see figs. 115 and 117). Adding
the pitched, green, metal roof to the Police

The height and depth of the portico is
crucial from a sustainability and human
comfort aspect. It will allow the radiant effects
of the sun to warm the interior of the living
area in winter, but shade the interior in the hot
summer months (see fig. 114). Although the
portico will be a Vernacular form, Classical
design principles will still be adhered to,
with the Doric Order providing the column to
entablature ratios and proportions.

Station, as well as the gabled parapet wall,
will create a visual link to the City Hall building
(see fig. 116) across the parking lot, implying
a kinship between the two. Replacing the Midcentury Modern entry to the Police Station
with a Classical portico in the Doric style
(see fig. 117) will differentiate it from the City
Hall building, and will appear to be the more
authoritative of the two. The two buildings will
remain linked through materials and form.

Future Farmers’ Market

Fig. 113. Site Plan.

Fig. 115. East Elevation. A new, more authoritative feel to the Police Department entrance.

DESIGN SOLUTION

Fig. 116. City Hall Highway Side. Note gable parapet and
green roof.

Fig. 112. South Elevation.

Fig. 114. Transverse Section. Seasonal solar studies of portico and relationship to Farmers’ Market can be seen.

Fig. 117. Police Department Entry Detail. The Doric Order is
used to imply order and authority.
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The Farmers’ Market

Vision

Existing Conditions
Directly south of Firehouse #1 is an
abandoned building that is long and narrow
(see fig. 120). The owner wants this building
to be converted into a farmers’ market. The
structure appears to be in poor shape (see
fig. 121), but at least some of the block walls
may be salvaged, saving time and money
with regard to completion.

Wrapping the existing building in a redorange brick will help tie the Somerville
Farmers’ Market building to the surrounding
context, particularly the Firehouse #1 project
directly to its north. Creating garage-doorsized openings along the building’s length on
both sides provides areas where farmers can
back their trucks in (see fig. 122). This allows
them to sell their wares out of their tailgates,
just as they do currently on the roadsides
of the county. Creating a cross-gable at the
midpoint of the building will serve to break

Programing Goals

ADA compliant gravel

This portion of the development plan is
schematic in nature. An assessment has
been made that the location will benefit the
city government and its citizens by providing a
market for selling vegetables and other goods.
The facility could also house other functions in
the off-season, such as auctions, weddings,
and musical events. Its close proximity to the
new park offers overflow benefits if either has
an event that is too big.

Fig. 121. Abandoned Building. Possible Farmers’ Market.

Hwy 76

West Street

Fig. 118. Police Rendering. Aerial view of Police Station
looking southwest.

Fig. 119. Firehouse Rendering. Aerial view of Firehouse
looking northeast.

North Street
Fig. 120. Master Plan, Farmers’ Market Location.

up its excessive length. The facility will be
surrounded with crushed gravel that is ADA
compliant (see fig. 123), affording access
to those in need, yet retaining the rural
atmosphere expected in a country Farmers’
Market.

Fig. 123. Farmers’ Market.
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The Somerville Police Department and
Firehouse #1 building will finally stand within
the community, relating to the surrounding
context for the first time. The east and north
facades (the faces of each department)
stand side by side, distinct from one another,
yet speaking to their purposes in the same
regional dialect (see fig. 118). While the west
and south facades speak to two different
realms – one machine, the other human –
they relate to that which they face, as well as
relating to one another through the materials
they use (see fig. 119). Each side of the
building tells the story of what is going on in
its respective interior.

Fig. 122. Farmers’ Market Rendering.
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Given the small footprint of this property,
it is important to create a focal point in the
center of the park. This will have the effect
of orienting attention toward the center of the
park and away from the street and adjacent
buildings. Therefore, a symmetrical plan will
be utilized (see figs. 126 and 127). As with the
Farmers’ Market, the City Park portion of the
development plan is schematic. Major tree

Fig. 124. Abandoned Doctor’s Office.

extend thought the park as pathways. The
pathways cross from both directions (see fig.
128) and meet in the geometrical center to
form a focal point. This could be a statue, or
possibly a flower bed, or a fountain, and will be
determined with design charrettes involving
stakeholders. The Classical nature of the
symmetrical park (see fig. 129) will create a
tie between the formality of Court Square one
block away, and as with the Police Station
entrance, imply societal order. This reinforces
the social construct that citizens are to follow
rules, as this park they see before them
follows rules.

North Street
Fig. 125. Master Plan, City Park Location.

Retail Business

Market Street

West Street

The vision for the park is to be a natural
extension of the Farmers’ Market building
open to the public. As such, the ADA compliant
gravel used around the Farmers’ Market will

West Street

Vision

On-street parking

Business

ADA compliant gravel

0’

4’

8’

16’

Fig. 128. City Park. On-street parking makes access convenient.

Farmers’ Market
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Programming Goals

Market Street

West Street

Adjacent to the proposed Farmers’
Market building is an abandoned Doctor’s
Office building (see fig. 124). This building is
available for purchase by the town, and the
Board of Mayor and Aldermen have given the
city administrator permission to bid on the
property. The town leaders are interested in
razing this building and turning it into a city
park. The property is on the corner of West
Street and Market Street, one block from the
town square (see fig. 125). Currently there
are no public parks accessible to the citizens
of Somerville.

Mason’s Lodge

Market Street

Hwy 76

Existing Conditions

and path locations have been shown in order
to convey the general idea of a city park of
this size to the leaders of the community. This
enables them to proceed with a decision on
purchasing the property.

Building

City Park

Fig. 126. Park Diagram. Focal point attracts attention.

Fig. 127. Park Rendering. Looking southwest.

Fig. 129. City Park Rendering. Looking northeast. Note the close relationship to the Farmers’ Market.
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Fig. 131. Hair We Are. The loan retail business in the alley.

this zone.
Vision

Fig. 134. Wrought Iron. Way-finding improvement from the
square.
Fig. 132. Arcade Looking South. Note the harsh edges and lack of greenery.

Wider
openings

Entertainment/
Dining area

Foot traffic
from
parking
Foot traffic

North Street
Fig. 130. Master Plan, The Arcade Location.

Fig. 133. Reformed Arcade. A relaxed atmosphere to grab a bite and hang out with friends.

Fig. 135. Arcade Diagram.

Building
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Market Street

Building

Foot traffic
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Dining area

The Arcade can improve the business
center of downtown Somerville. By adding
human-scale finishes like pavers and a short
brick wall, The Arcade can be transformed into
an inviting and relaxed atmosphere to hear
some acoustic music and grab some coffee
with friends (see fig. 133). Its close proximity
to City Hall and the Police Department can
increase civic camaraderie between citizens
and municipal leaders. Being adjacent to the
square makes it marketable, but signage is
needed to ensure people know it is there and
active (see figs. 134 and 135).

Building

The alleyway that runs from North Street
south to Market Street is affectionately
called The Arcade by some within the town
of Somerville (see fig. 130). It is a 20-footwide alley that is public property, and is legal
business frontage. Currently, this alleyway is
inactive. Walking from the Police Station to
Court Square is not an enjoyable walk. The
concrete is cracked and the business fronts
are closed off and visually inaccessible.
Furthermore, the only retail business on the
alley is a hair dresser (see fig. 131).
As stated earlier, Somerville is in need
of amenities: entertainment opportunities
open to the public that are currently only
available outside the city. The citizens of
Somerville, as well as the tax coffers of the
town, would benefit from increased dining
and entertainment options on or near Court
Square. Having additional dining options
in Somerville would save a trip to Oakland,
the closest option, which is still a forty
minute round-trip. Currently, there are three
sit-down dining options in Somerville: a
Mexican restaurant, a bar-b-que restaurant,
and another restaurant called Jalapeno’s.
Many of these have reduced service hours.
All three are in stand-alone buildings east of
the town square, adding no foot traffic to the
square. Because they are not accessible by
foot from the town square, retailers within, or
adjacent to, the square do not benefit from
foot traffic going to or leaving these dining
establishments.

The Arcade has the spatial requirements
(see fig. 132) for becoming a thriving
entertainment zone. Finishes are in need of
improvement to make citizens feel more at
ease. Signage should be added to improve
way-finding from the square, in order to
create awareness of The Arcade’s amenities.
Finally, the storefronts on the west side should
become more transparent to increase the
comfort level of pedestrians walking though

West Street

Existing Conditions

Programming Goals

Hwy 76

The Arcade
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The schematic development plan
discussed in this thesis will start to change
the way the citizens of Somerville see
their Firehouse and Police Station, and
by extension, their fire-fighters and police
officers. By transforming Firehouse #1 from
a poorly-suited building with sub-standard
facilities and no social identity, into a larger,
more comfortable, and more finely finished
building, the citizenry will tell the fire-fighters
“we appreciate you as public servants and
heroes.” Likewise, by transforming the Police
Station exterior from a Modernist office building
to a Classical façade in the Doric Order, the
citizenry will be met with a more authoritative
implication as to how the citizens are to respect
their police officers. Accomplishing these
design goals in the Vernacular of Somerville
will provide a more cohesive fabric by which
the citizens experience their context on a daily
basis. This building, being tied aesthetically
through materials and form to the existing
City Hall building, will form a dialogue among
each of the three entities, such that all may
recognize the buildings’ relationships to one
another, and to the citizens.
The balance of the schematic development
plan will create exposure to the Somerville
Police Station and Firehouse #1, as well as
the City Hall building, in both concrete and
abstract ways. The razing of the abandoned
Doctor’s Office building in order to make way
for the new City Park will literally increase
the ability of the public to view Firehouse
#1 from the main arteries of town. But the
increased activity associated with an active

Farmers’ Market building, and the rejuvenated
entertainment zone in The Arcade, will
also increase exposure to both Somerville
Firehouse #1 and the Somerville Police
Department through more eyes in the area
more often. These three ancillary projects,
coupled with the firehouse and police station
projects, will create a more activated area of
town that will enrich the citizens of Somerville
and their public servants.

the financial sense, and the environmental
sense. Having an array of iconic symbols
and vernacular allusions to tradition, within a
community, will provide a stability craved for
by its citizens, and hopefully encourage them
to be active locally. The citizens can save
valuable resources, as opposed to burning
more fossil fuels to find fulfillment elsewhere.
Additionally, these activated areas, these
beacons of tradition, will attract people in the
outlying areas to come and be part of a more
tightly-woven community.

Conclusions
In the beginning of the thesis process,
the goal was to indicate that Modernism is
inappropriate for a small rural town in America.
This was not precluded in the resulting
research; to the contrary, it was bolstered. Yet
the overriding conclusion to be drawn from
the research is the affirmation of the value of
Classical, Traditional, and Vernacular design.
If Modernism was (and remains to be) about
living in machines as the Futurists claimed,
the milieu of Traditional design, starting with
Classical, and moving downward through
Vernacular, is about human connection. That
is, humans relate to and appreciate Classical
proportion and Traditional articulation because
it reflects them. Like a machine, Modernism
is in danger of becoming unwanted and
discarded as the latest model comes off
the assembly line. But like a human being,
Classicism is loved its whole life and beyond;
appreciated for its likeness to us.
Traditional design can be coupled
with contemporary technology to produce
sustainable buildings; sustainable both in

Recommendations
These Classical design principles are
not particular to the Mid-South, nor are they
particular to rural America. They can be found
in big cities, especially in the older areas. I
would recommend using these principles
anywhere and in any situation at least in form
and proportion, if not order and articulation.
The more articulation and authenticity one can
achieve, the more permanent a structure one
has the chance to impart. In short, people love
buildings built a long time ago, not because
they were built a long time ago, but because
of what was being built a long time ago. We
can build that way again.

SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS

SECTION 5:
Summary, Conclusions,
and Recommendations

Summary
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Programming
Qualitative and Quantitative Program
Somerville Fire station #1 and Police facility 		
Room Name Square Equipment / Services / Notes
Footage		

		
Qualities of the Space

Garage bays
1&2

1393

Largest, Newest Pumper Truck 36 feet Bright and Clean promoting
long (+ 14’ for comfort) needing 12’
keeping the equipment clean.
wide door (plan ahead for two)

Garage bays
3, 4, & 5

1380

2 existing trucks and a paramedic/
ambulance truck

Same as above

Sound Proofing, plenty of electrical
outlets [ Low voltage?] used for comp.
training and Fire chief’s office

Comfortable, private, daylight,
warm human materiality,

one photocopier, out of view, paper
storage (4 rolls)

adjacent to offices

2 offices

372

Copier Area

50

Classroom/
Training
daylighted

488

Audio/visual equipment for educational a serious classroom setting, but
training, Black-out shades, but
accommodating to guest lecturers
with 25 students (Combined
for work at desks
employee count of Fire and Police)

Gym/Physical
Training

398

Free weights and Universal machines
along with 2 treadmills and/or 2 stairclimbers (police and Fire, because of
buddies working out together)

Living room

35

Slight exposure to public while
some sense of privacy. Enough
to imply to public that their public
servants keep in shape “for your
safety”

Couches and easy chairs, TV, Possibly Comfortable, familiar, familial,
PingPong or some form of play/
strudy, limited exposure to the
entertainment
public, soft finishes

Kitchen

212

full chef kitchen (Upper-end Residential)

Open to living, focal point of relax
time.

Bunk Room

327

space for sleeping for 5 fire-fighters

Dark, but clean, comfortable, white
noise, TV, Soft Music (Poss, two
rooms)
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Continuation of:

Codes Analysis

Sustainability

Qualitative and Quantitative Program

Firehouse #1 is an existing building that will
be renovated and expanded. While the uses
will not change, this building was built in the
1950s for a purpose other than a firehouse.
Therefore, upon completion of the renovation,
it must meet current code requirements.
Currently, Somerville, Tennessee abides by
the 2009 IBC.

Two main sustainability strategies were
implemented with respect to Firehouse #1:
thermal mass, and sun-shading/radiant
heating.

Storage
Closets,
Shopping
Laundry
Locker Room/
Bathrooms

58

Shelving for goods from Sams trips.
Some space may be devoted/
segragated for food/pantry.

283

3 waterclosets, 2 showers, 3 sinks,
20 lockers

Vertical
Circulation

193

sub-total

5504		

Unprogrammed
space
Total

Equipment / Services / Notes

826

One stair and one elevator.

Qualities of the Space

Design in such a way that a woman
in the department could feel modest
in Lockers
long and comfortable treads

15% of subtotal

6330

Precedents

Site Analysis

All precedents are represented in Section 3,
pages 27 through 36.

Site analysis is represented in three areas
within this book: Overview of Context in
Section 1 on page 3, the Context portion of
Section 2 beginning on page 19, and the Site
Connections portion of Section 4 on page 39.

There are two occupancy types: S-1 and
R-3. S-1 includes the apparatus bay and
offices, while the R-3 areas include the rest
of the firehouse living quarters. In accordance
with the building construction classification of
Type II-b, the height and area requirements
are as follows:
R-3 = Max 4 stories and U.L. on area.
S-1 = Max 2 stories and 17,500 s.f. per
floor.
The square footages and heights of this
project fall within these parameters.

The existing building is a three wythe brick
exterior shell with a steel roof structure. The
addition will continue the construction type
forward, thereby continuing to take advantage
of the large lag-time of heavy masonry walls.
Conveniently, there is very little exterior wall
area exposed to the outside elements as
compared to the perimeter as a whole. Much
of the first floor shares a party wall with the
Police Department and the apparatus bay,
leaving very little exterior wall to be influenced
directly by exterior weather.

On the southern facade, a portico is
positioned to regulate sun exposure to
the Living and Kitchen areas. The exact
height and depth of the portico is important
to maintain cool shade in the summer and
warming, radiant sunlight in the winter (see
fig. 137).
Furthermore, the longevity of a Classically
formed and articulated building prevents
premature irrelevance and relegation to the
landfill. This is discussed in Section 4, pages
15 - 17.

Per the 2009 IBC, the number and width
of exits and corridors required is the total
occupancy of 95 people x .2” = 19” wide.
Therefore, the minimum 36” wide exit required
by code, and the minimum 44” wide corridor
required by code will both easily cover the
requirement.
The maximum allowable common path of
travel by code is 75’. The maximum allowable
travel distance by code is 200’. The maximum
distance to an exit is 129’ (see fig. 136). The
maximum common path of travel within the
project is 21’ from the base of the stair to the
main entry door.
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Room Name Square
Footage

This protection from weather is relevant as
it pertains to sun-shading/radiant heating as
well. The apparatus bay is on the west side of
the building, thereby protecting the residential
areas of the building from hot afternoon solar
warming.

129’

Fig. 136. Travel Distance. Maximum distance to an exit.

Fig. 137. Sun Shade Portico.
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Structures

Environmental Systems

A discussion of the structural issues of
Environmental systems for Firehouse #1 will
Firehouse #1 can be found on page 46.
include, in addition to standard high-efficiency
Additionally, the steel floor and roof framing
forced air roof HVA/C units, a noxious fumes
plans
are below (see
figs. 138 and 139).
evacuation
Interior
Illustration
of Kitchen
areasystem to vent exhaust from idling
fire trucks inside the apparatus bays. This
evacuation system will be facilitated through the

Interior Illustration of Sleeping Area

r Illustration of Sleeping Area

Interior Illustration of Kitchen area

iconic tower, up through a chase in the second
floor zone, and through the four louvered vents
on each of the four sides (see fig. 140).
Because the offices in the north end of
the apparatus bay are too small to warrant a
standard HVA/C package unit, “split-minis” will
be used to provide conditioned air. They are an
efficient way to heat and cool spaces too small
for roof package units.

Exterior Materials

Interior Materials

One of the most important aspects of this
project is contextual relationship. Consequently,
a source for good used brick must be
identified. Used, red-orange brick combined
with a buff mortar (see fig. 141) will yield the
aesthetic needed to relate contextually with
the surrounding buildings. Using the same tint
of green in the metal roof for Firehouse #1 and
the Police Department as the existing green
metal roof on City Hall will further identify these
buildings as belonging to each other (see fig.

Being a firehouse, this building has to
function as both a place of business, and as
living quarters. Therefore, the R-3 portion of the
building will have a residential feel. To convey
a sense of appreciation from Interior
the citizens,Illustration
the
fire-fighters will enjoy high-quality inset cabinets
(see fig. 143), such as one might find in a highend residence. Hardwood floors and wood
mouldings will add to the residential feel of the
fire-fighters’ quarters. In the exercise gym and
egress corridor, polished and stained concrete

142).
cast stone will be used to
Interior Illustration
ofLimestone
Living orarea

Interior Illustration of Sleeping Area

Interior Illustration of Kitchen area

articulate theof
building,
allowing
use of carved
Interior Illustration
Bath
attheLockers

Interior Illustration of Bath at Lockers

iconographic identifiers. The exterior facade is
further discussed in Section 4 (Design Solution)
on page 48.

will be used for its durability and beauty (see fig.
144). Interior finishes are further discussed in
Section 4 (Design Solution) on page 43.

Metal roofing with traditional
cornice

Green metal roof
matching existing
Hall roof

Fig. 138. Upstairs Framing.

Interior Illustration of Living area

Interior Illustration of Living area

Vent vehicular gasses
through tower

Interior Illustration of Bath at Lockers

Restroom

Mop
Sink

Apparatus Bay

Interior Illustration of Living area

ng Interior Conditions

Existing Interior Conditions

Fig. 139. Downstairs Framing.

Inset doors in cabinets
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Finishes and Interior Illustrations
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Appendix 2: Presentation Boards
Presentation Boards
The following are the final thesis boards
(see figs. 145 - 168).

Fig. 147. Somerville Context.

Fig. 150. Existing Building Conditions.

Fig. 153. Renovation and Expansion.

Fig. 156. Front Elevation.

Fig. 148. Site Analysis.

Fig. 151. Process Diagrams.

Fig. 154. First Floor Plan Board.

Fig. 157. Rear Elevation.

Fig. 149. Contextual Relationships.

Fig. 152. Site Plan Board.

Fig. 155. Second Floor Board.

Fig. 158. Side Elevations.
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Fig. 145. Classical Elements.

Fig. 146. Classical Somerville.
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Fig. 159. Two Sections.

Fig. 164. Aerial Studies.

Fig. 167. The Arcade Board.

Fig. 168. City Park Board.

Fig. 162. Classical Application.

Fig. 165. Master Plan Board.

Fig. 161. Cross Section.

Fig. 163. Watercolors.

Fig. 166. The Farmers’ Market Board.
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Fig. 160. Interiors and Finishes.
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Appendix 3: Inspirational Piece
Inspirational Plan
This was to be a three-dimensional
study of the hand and how it is seen as the
generator of our human ideal of true beauty.
Plaster casts of a hand are mounted to two
boards holding various iconic items, with an
etching of the Golden Section inlaid in wood
and a descriptive and illustrative design as a
header (see fig. 169).

The Process

bones, my hand does not look like your hand.
We are the same, but we are different.

with tung oil, a finish settled on after trying
walnut wood stain, ebony wood stain, black
leather die, and black shoe polish (see fig.
173). A coat of floor wax was used to seal the
finish.

Fig. 171. The Aftermath.

Fig. 170. Holding a pose.

Fig. 172. Plaster Cast of Hands.

Holding the hand still in a pose for 15
minutes is quite challenging the first time,
let alone three times, one right after the
other (see fig. 170). The casting agent used
was a product called Alge-Safe, a non-toxic
casting product without silica (see fig. 171).
The casts were filled with an “ultra-white”
plaster product, and cast into the plaster were
two bolts per cast with which the casts were
fastened to the final display boards (see fig.
172). The boards themselves were stained
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The process has given me an appreciation
for the form of our hands past the initial
thought given to the proportionality of our

skeletal makeup. Not only did I explore the
Golden Section reflected in the proportion of
our fingers and hands, but I came to realize
another layer of truth. Our flesh covering our
bones acts as articulation, just as the exterior
materials cover the “bones” of a building.
Their articulation bring individualism to those
buildings past the proportioning systems used
to arrive at their general form. Some may say
that all Classical buildings look alike. They
should look deeper at the articulation of those
buildings. For, just as we all have skin and

Fig. 169. Sketch of Hands Boards.

Fig. 173. Stain Sample Board.
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The Etching

The Final Product

The image that was etched (see fig. 174)
into the wood panel was hand-drafted (see
fig. 175), scanned, and turned into a computer
file that was read by a laser printer. The image
was then etched into the wood panel using
the laser printer (see fig. 176).

The result is a display that informs the
soul of a connection between the human
hand and what we recognize as beauty in
the extant world around us. As humans, we
recognize the Golden Section in the built
environment as a reflection of the geometric
relationships we see in nature and even in our
own bodies. When we see ourselves reflected
back upon us in form, it strikes a tuning fork in
our hearts. Although we may not understand
that we are looking at a proportioning system
that reflects our proportions in nature, a
phenomenological, subconscious realization
draws us to that which mimics us. We love it
as we love ourselves.

Fig. 174. Finished Panel.

Fig. 176. Laser Cutter. The panel being etched by a laser.

Fig. 178. Two Hands. The beauty of the human hand as seen
through the eyes of that human can be translated into
beauty in built form through use of the hand’s
proportioning systems.
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Fig. 177. The Hand. The phenomenological connection
between what a person experiences within the
built environment and the nature of the human body
can be seen in the hand.

Fig. 175. Hand Drafted Image.
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